GUILRU NECIPOGLU

THE SUBURBAN LLANDSCAPE OF
SIXTEENTH-CENTURY ISTANBUL AS A MIRROR
OF CLASSICAL OTTOMAN GARDEN CULTURE

Le canal de la mer Noire est une promenade merveil-
leuse. . . o entre dans ce canal, dont les deux rivages veri-
rablement charment la vue, comme étant la chose du

monde la plus délicieuse. Ce ne sont gue maisons magni-

fiques, et jardins remplis de toute sorte de bons fruits.
-— Jean Thévenot, Voyage du Levant'

Since the Ottoman garden tradidon does not fit con-
fortably into the usual definitions of the so-called Islamic
garden, it rarely figures in popular books bearing such
titles as The Islamic Garden or Gardens of Paradise. These
books generally concentrate oa quadripartite formal
gardens with straight water channels that came to be
known in the lranian world as chahdrbagh, virtually
excluding the less formal garden types that abounded in
the Ottoman territories where the climate made exten-
sive irrigation unnecessary. They often construct an
archetypal Islamic garden symbolizing paradise which,
despite its adaptation to different climates, somehow

remained essentially the same, a timeless expression of.

deep-seated religio-mystical sensibilities.”

This type of essentalist literature is such a rich sub-
field of the Orientalist discourse that I could have writ-
ten a whole paper analyzing its typical ingredients.”

Instead, I will focus on classical Ottornan garden culture,

as reflected in the suburban landscape of sixteenth-cen-
tury Istanbul, an ideal site for deconstructing stereotyp-
ical definitions of the so-called Islamic garden. Like their

urban counterparts, these suburban gardens hardly

evoke images of oases in deserts or steppes, with inward-
looking enclosed gardens providing refuge from heat
and dust. Created by a sedentarized ruling elite, these
gardens combined elements from the last remnarits of
the Greco-Roman villa tradition inherited from Byzan-
tium {and the Balkan territories) with Islamic practices
already available in Anatolia or imported from the Turk-
men-Timurid and Safavid territories in the east.? It can
therefore be argued that the gardens of Istanbul often
shared a close affinity with the aptique prototypes that
the contemporary gardens of lialy were trying to emu-

late. Far from manifesting the assumed otherness of
Islamic garden waditions, Ottoman gardens constitute a
unique synthesis that belonged to the same Mediterrane-
an landscape as their Italian counterparts, a point to
which I will return after discussing some specific exam-
ples. :
Since no sixteenth-century Ottorman garden survives,
their study is necessarily limited to textual and pictorial

evidence.® The visual information provided in European-

drawings and Ottoman miniatures is complemented by

" such written sources as agricultural treatises, roval gar-

den (jdss bagee) registers that list the wages of gardeners,
and royal account books that document the periodic
repairs of garden architecture. These documents, which
have not vet been studied in detail, do not seem to con-
tain - theoretical prescriptions about formal garden
design comparable to the chahdrbagh descripion in the
Irshad alwira“a, a treatise on husbandry written by Qasim
ibn Yusuf in earlysixteenth-century Herat." This is not
surprising, given the relatively marginal positon of the
chahdrbagh in classical Ottoman garden typology.

We know that there was at least one example ol a Per-
slanate chaharbdgh among the suburban gardens of six-
teenth-centary Istanbul; this was the Karabali garden in
Kabatas, on the European shore of the Bosphorus.
According to the mavelogue of Salomon Schweigger.
who was attached to the Austrian embassy in Istanbul be-

Tor

tween 1577 and 1581, this garden had been particularly -

favored by Sultan Selim II (r. 1566-74) because ofits con-
venient location close o the Topkapi Palace (figs 1.
9151). It is described by Schweigger as a roval “pleasure
garden” (Lustgarten) with a central crossshaped alley
wide enough for three horses to ride side by side. His
print depicts an oval chahdrbdgh smTounded by an enclo-
sure wall bordered with two rows of rees to ensure pri-
vacy; it shows women walking on the broad central alley
elegantly lined with tall cypresses alternating with shor-

ter rosemary bushes. The four plots subdivided 1nto

square beds were planted with flowers, herbs, and [ruit
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trees. The wooden pavilions were concentrated m one of
the plots. One of them was a windowless open belvedere
with a 20-foot square marbie swimming pool and a spout-
ing fountain in frent; not far from it was a small latticed
pavilion decorated with ceramic tiles where Selim II used
10 eat and drink wine with his boon companions. The
print also depicts a long, functional building with a
pitched roof to the left of the monumental seaside gate,
which can be identified as the dormitory for gardeners.
Anyone wishing to tour the garden had to bribe its gar-
deners. Schweigger observed that within half a mile of
Istanbul the sultan had many such pleasure gardens
planited with herbs, flowers, and fruits (pomegranate,
fig, lemon, mulberry, apple, pear, and cherry} which he
frequented by boat. Their produce provided substantial
revenue for the roval purse. Additional income from gar-
dens of both the sultan and the pashas came from the
sale of ice stored in underground cellars filled with
snow.’

Sixteenth-century travelers confirm that the shores of
the Bosphorus were lined with suburban gardens dom-
inated by large roval estates, most of them concentrated
on the Asian side. Some of these royal gardens are identi-
fied as “hortulus Caesaris Turcorum” on a European album
painting dated 1588 (fig. 2). As early as 1524 the Vene-
tian wicebailo Pietro Zen observed that Sultan Siileyman ]
{r. 1520-66) visited the royal gardens around Istanbul
for diversion (a Paissar e Tamfavuzar) nearly every day,
leaving his palace by hoat, accompanied by some buf-
foons and his favorite Tbrahim Pasha (grand vizier be-
tween 1523 and 1536). In 1547, Jean Chesneau, the secre-
tary of the French ambassador Gabriel d’Aramon, wrote
that this sultan was in the habit of visiting the royal gar-
dens “outside the citv and along the seashore” accompa-
nied by enly three to four persons in a 24-oared imperial
caique (from Turkish, kawk) P In his Relazione of 1553 the
Venetian bailo Bernardo Navagero reported that when

Sileyman was in Istanbul he went huniing “very fre-
quently, nearly every day, in his brigantines to different
places and gardens on the Anatolian shore.” Royal ac-
count books from Siileyman’s reign provide the names
of these suburban gardens and record their extensive
renovation or expansion with new buildings.®

The Frenchman Philippe du Fresne-Canaye, who was
in Istanbul during Selim II's reign, wrote in 157%: “The
Asiatic shore [of the Bosphorus] is full of gardens of
which there are also some examples along the Furopean
side, but the latter has so many houses close 10 one an-
other that one may say it constitutes a single contnuous
city (bourg) from the vinevards of Pera up to the Black
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Sea, extending a littie less than 20 miles.” Reinhold
Lubenau, an apothecary attached to the Austrian
embassy in Istanbul between 1587 and 1588, described a
boat ride he took along the Bosphorus like many other
foreign visitors. Among the suburban roval gardens he
singled out the Karabali garden as one of the most beau-
tiful:

Oun my tour I saw on both shores of+the Dosphorus many
exquisite and beautiful gardens built in the Turkish man-
ner with palaces (palatia) and pleasure houses {Lus-
theuser), which were planied with extremely heautiful
tulips ( Tulipanis) in a mediey of colors and an abundance
of Turkish flowers. These gardens and palaces. which lie
beneath beautiful mountains and hills, belong to the
pashas and grandees. Especially noteworthy was an exceed-
ingly exquisite garden with a stately and artistic pleasure
house of the Turkish sultans, in which an artistic panel
(Tafel) depicted the battle Bayezid [actually Selim 1] waged
with the Persian monarch and the victory he won thereaf-
ter. Beautiful orderly cypress trees were planted there and
between each cypress was a big rosemary bush."

Lubenau continues to. describe the garden’s cross-
shaped Jayout and its two royal pavilions where Selim I
used to drink wine with his companions. Since he men-
tions a panel painting representing Selim I's (r. 1512-20)
battle with the Safavid shah IsmaSil at Chaldiran in 1514,
in all likelihood this royal garden was created sometime
in the early sixteenth century to commernorate that vic-
torious Persian campaign. [tis listed in a document from
Siileyman's reign, dated 072 (1564-65), and described
by the Austrian ambassador Augier Ghislain de Busbeck
(155462} “Well, we had a delightful vovage [along the
Bosphorus], and I was aliowed to enter some of the royal
kiosks. On the folding doors of one of these palaces, 1
saw the famous battle between Selim and Ismael. King of
the Persians, executed in masterly style, in tesselated
work.””? The garden’s quadripartite layout, its wall sur-
rounded by a double row of tall cypresses, and itg pavil-
jons far removed from the waterfront reproduced ihe
inward-looking orientation of the chaharbaghs encoun-
tered during the Persian campaign. The off-center posi-
tion of the pavilions confirms the flexibility of chakarbigh,
design hinted at by the Jrshad alzir@®a. Whatever the
foundation date of the Karabali garden was, it does not
seem to have left any significant impact on classical Otto-

man garden design, which is characterized by asymmetri-

cal open compositions with an ourward-looking orienta-
tion.

Although some of Istanbul’s fifteenth-century subur-
han roval gardens replaced the imperial estates of Byzan-
tiurn, the maritime villas of the Byzantine emperors Lad
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mainly been concentrated along the Marimara Sea. It was
the sultans and the Ottoman ruling elite who developed
the better defended Bosphorus to an unprecedented
degree with waterfront villas known as yals that gave rise
to the distinctive villggiatura tradition of rural excursions
that matured in the sixteenth century'” Within easy
reach of the capital by boat, these suburban waterfront
villas provided enjoyment of countryside and sea without
depriving their owners of speedy access to the empire’s
adiministrative center. _

Both functionally and administratively Istanbul’s royal
gardens served as annexes to the Topkapi Palace, which
itself was surrounded by an extensive Adss bagee cultivated
by several hundred gardeners wearing colored belts and
vellow conical hats. The Topkapi Palace’s chief gardener
{bostancibagy) also commanded the corps of gardeners
who cared for the suburban royal gardens. The young
gardeners who had been recruited from the empire’s
Christian population and converted to Islam were called
novice bays (“acemi oglan). They were destined for pro-
motion to prestigious posts in the Ottoman army and bu-
reaucracy after they were, so to speak, “naturalized” by
their training as royal gardeners. In 155% Bernardo Nav-
agero reported that Sultan Stleyman emploved about
two thousand “azam-sglani”in his twenty gardens in the
vicipity of Istanbul, in addition to the eight hundred
attached to the Topkapi Palace. A former Spanish galley
slave who remained captive in Istanbul between 1552
and 1555 inflates the number of royal gardeners — who
totaled 2,030 in a wage register dated 996 (1588) — to
four thousand in his memoirs, where, he says, the sultans
steadily acquired new gardens by confiscating the estates
of executed grandees: “If we only had the revenue the
Grand Turk receives from gardens we would be extra
rich. The first thing that any grandee creates is a garden,
as large and beauntiful as he can afford, with many cypress
wrees that are much in vogue there. As soon as a grandee
or pasha's head is cut off, the Turk confiscates his prop-
erty and thereby appropriates more and more gardens.”
That royal gardens increased over time through the con-
fiscation of estates belonging to grandees who were
either executed or died without heirs is confirmed by
some garden names associated with pashas.™ '

The highest ranking gardeners at the Topkapi Palace
belonged to the chief gardener’s retinue; they had the
privilege of rowing the sultan’s imperial barge to the sub-
urban gardens. An early-seventeenth-century miniature
paintng depicts one such vilia ou ting, in which Sultan
Osman IT {r. 1618-22) sits in a 26-oared roval red caique
under a kiosk-like canopy. The chief gardener is steering

the imperia] barge by the tiller post behind the canopy,
while roval attendants facing the ruler stand respecttully
and gardeners in their yellow conical hats obediently line

up along the shore (fig. 3). The royal red caique (this

ame with 25 paired oars) is also seen in the European
album painting of 1588 which shows Sultan Murad IH (r.
1574-95) leaving the Topkapi Palace for a garden excur-
sion along the Bosphorus (see fig. 2). It is distinguished
as royal not only by its color (red was a royal prerogative),
but by its large number of oars; others had to use smaller
boats since the number of oars permitted was governed
by social status. The suitan’s boat rides from the Topkapi
to neighboring royal gardens were often brief outings
called finids (embarking}. Bound by the ceremonial
requirement of remaining secluded, the sultans were
generally accompanied only by a few intimates, male or
female, on these outings and returned to the palace the
same day. Royal visits in the company of a iarge house-
hold retinue took place in the summer when part of the
court moved with the sultan to a garden for a prolonged
stay, known as gic (fransmigration).”

The chief gardener, who boasted the privilege of steer-
ing the royal caique, was also responsible for selling the
produce of the royal gardens, which included both fruits
and vegetables and flowers. According 10 ancient Otto-
man customm, this honestly acquired agricultural income
was set aside to meet the expenses of the sultan’s table, o
tradition that set the tone for Iscanbul’s numerous hass
hagees, which balanced agricultural production with
power and pleasure.' The sultan’s gardens were, how-

‘ever, far from being fully exploiled agriculrural estates

{¢yftlik); their productivity can he interpreted as a svm-
boiic gesture aimed at legitimizing the ruler’s appropri-
ation of so much land around the capital for his own use.
The fusion of pleasure, utility, and profit, which had
its origins in the Roman villa tradition inherited through
B}ﬁ&ﬂtiﬂl‘ﬂ, also characterized the Topkapi Palace’s gav-
dens, established by Sultan Mehmed I in the 14607 and
1470’s. Having already written about the Topkapi gar-
dens, I will only outline here some of the themes that
were echoed on a smaller scale in other garden estates.
The outer garden of the Topkapi, whose cypresslined
stepped terraces incorporated the remains of the Byzan-
tine acropolis, was conceived as a microcosm in which
rare planis, animals, and minerals, representing  the
three kingdoms of nature, were gathered from different
parts of the empire (fig. 4). Tts terraced hanging gardens
may well have been inspired by such Byzantine proto-
types as a hanging garden planted with cypress trees that
remained attached to the city walls at Egrikap: near
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Ayvansaray well into the late sixteenth century. The Top-
kapi Palace’s formal flower beds (with square or rectan-
gular compartments) concentrated around kiosks were
complemented by pools, {fountains, vineyards, pastures,
woods, vegetable gardens, herds of wild and domestic
animals, and birds kept in aviaries. To project a micro-
cosmic vision of universal empire, these natural ele-
ments were combined with victory memorials in the
form of Byzantine antiquities {ancient sarcophagl used
as water basins, riumphal columns, converted chapels)
and of garden pavilions built at the edge of an ar tificial
lake which embodied the architectural styles of con-
quered kingdoms. In this sense the Topkaps Palace’s gar-
dens were not so different in conception from those of
the Byzantine Great Palace, or of Nero’s Domus Aurea,
which also boasied a large pool surrounded by buildings
representing different cides.

The new structures added to the gardens and waier-
front of the Topkapi Palace in the sixteenth century con-
sisted of kiosks in the ciassical Qitoman style, decorated
with floral ceramic tiles and richly furnished with texties
and carpets bearing similar parterns. Featuring lead-cov-
ered masonry domes or internal wooden domes pro-
tected by pyramidal roofs, these centrally planned kiosks
surrounded by stately marble colonnades were cenerally
Tshaped or crossshaped structures with three or four
projecting alcoves. From these multifaceted beivedere
kiosks, fwrnished with low sofas providing uninterrupted
views of the garden and the landscape beyond, the sul-
tans could infinitely extend their empowering gaze over
their domains. The satellite rovaj villas that dominated
the suburban landscape of Istanbul had similar kiosks

designed o incorporate spectacular visual prospects,

providing the sultan with additional vistas of his capital
and its extended countryside.

In the suburban héss bages, oo, the kiosk constituted
the nucleus of royal pleasure around which rare [lowers
ordered from all over the empire were planted in square
or rectangular beds surrounded by red wooden railings
(also common in Timurid-Turkmen and Safavid gardens
depicted in Persian miniatures). Written sources fre-
quenty menton vine<overed wooden latticework per-
golas creating shaded walks, also a copunon feature of
[talian Renaissance gardens thought to have survived
from classical antiquity.”” These pergolas must have
resembled the one that once connected two gates of the
Siileymanive mosque’s funerary garden, according to a
Jate-sixteenth-century Austian album painiing where
geometrical flower beds can also be seen (red railings
surround a lawn with small trees in the mosque’s outer
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enclosure) (fig. 5). Most sulianic mosques in Istanbul
featured such formal flower gardens with kiosk-like
domed mausoleums whose walls were decorated with fio-
ra] patterncd Iznik tiles. Inside these mausoleums freshly
cut fragrant flowers were displaved in ceramic or glass
vases. Despite their similarity to their palatal counter-
parts, however, the otherwordly theme of paradise dom-
inated that of royal victory and pleasure in sultanic fu-
nerary gardens.”

While every hass bagee had its rov al kiosk and dormito-
ries for gardeners, some were p]ovlded with several
kiosks and palatial dwellings extensive enough to accom-
modate part of the sultan’s household. One such exam-
pie was the garden palace of Uskidar {bageei Uskiidar,
Uskiidar saraye), also called the Kavak palace, a relerence
to its landing dock on the seashore known by that name
(fig. 6 a—e, see fig. 2(2]).* In this garden palace, conve-.
niently located across from the Topkapi (on the present
site of the Selimive barracks built on orders from Selim
10T [r. 1789-18071), the sultans spent part of the summer
months, returning to the neighboring Topkapi by boat
to attend to official duues.

The Uskiidar palace was composed of a loose collec-
tion of free-standing pavilions surmounted by domes or
pvramidal roofs, and of other functional buildings. Its
main pavilions were distributed along the edge of a
ierrace  overlooking  the with walled
courtyards and gardens stretching behind. First built by
Siileyman in the early 1650's on the site of an earlier roy-
al garden, the palace complex was gradually extended by
his successors who added new structures 1o its original
core.” An anonvmous Venetian Relazione dated 1579

raised sea,

informs us that this garden palace was the creation of
three sultans: Sileyman I, Selim II, and Murad T

'Among seventeenth-century rulers who added their own

pavilions to it were Ahmed 1 (r. 1603— 1/) and Murad IV
(r. 1625-40).

An account book which records minor repairs to the
Uskadar garden in 972 (1564-65) refers to a large main
palace (asl biiyiik sargy); a kitchen; jasmine baliustrades
(yasemin frabzonlar), a courtyard for voghurt makers
(vogurtalar hauvlist); a large outer courtvard (tasra buyik
havl); an ice cellar {karkk); and dormitories for grey-
hound keepers {tazalar) and for gardeners. ¥ The large
main palace complex functioning as the sultan’s resi-
dence probably included the monumental building with
a tower incorporated into its structure that can be seen
in several views {figs 6¢, 6d). Surrounded by wide over-
hanging eaves and raised on a vaulted stone basement,
this rectanguiar building had two parts: a core’of rooms
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containing a belvedere tower and an open, pillared hall
connected to the garden’s seaside walls by a projecting
square kiosk. With its tower this building resembled the
roval privy chamber in the Edirne palace (known as the
Cihanptima Kasri or World-Viewing Pavilion, dated
1451} at the center of which also rose a tower sur-
mounted by a belvedere with a fountain.™

The buildings comprising the garden palace at Uskﬁ-_

dar are fisted in royal account books that record its peri-
odic repairs. These included a tower known as the
Pointed Pavilion (sivri kasr); the pavilion of Sultan Staley-
man (kagri sulian Sileyman), the pavilion of Mehmed
Pasha (kasri Mehmed Pasa), possibly built by the grand
vizier Sokollu Mehmed Pasha for Selim II; the pavilion of
Murad I {kasri sulian Murad han); the pavilion of
Ahmed I (kasri sultan Ahmed), and the Revan {Erivan)
pavilion (kasri Revdn), a domed kiosk constructed on a
raised terrace with a pool (Revan haviz soffasy). Like its
counterpart with the same name at the Topkapi Palace
this last kiosk commemorated Murad IV’s conquest of
Erivan in 1635. The documents also mention smaller
kiosks; baLhS; residental quarters for the queen mother,
the chief consort ( paseki sultan}, concubines, male pages,
white and black eunuchs, gatekeepers, halberdiers, gar-
deners, falconers and dog keepers; kirchens; horse sta-
bles; a dairy farm; fountains; pools; water channels; a
landing dock {(iskele) at the seashore; and Ahmed I's
mosque with a single minaret.” _

The Bosphorus painting of 1588 identifies the site as a
garden palace which the suitans visited with concubines
for recreation each summer (see fig. 2{2]). In 1578 Du
Fresne-Canaye wrote that Selim II used to go there
nearly every day from the Topkapi, escorted by three or
four small boats, to enjoy himself in its “superb” and
“volupruous” palaces {séraik) set in gardens populated
with dogs, huntng birds, and horses. This is confirmed
by the Frenchman Pierre Lescalopier who wrote in 1574
that the same sultan frequently came in a small boat { fret-
tte frégate), which was followed by a second one, to the
magnificent palace of his women in Uskiidar (ung magni-
Jique palais sérrail des femmes du Grand Seigneur).™ A
detailed description of the Uskiildar palace is provided in
the diary of Stephan Gerlach who visited it in 1576 with
some colleagues from the Austrian embassy. He refers 1o
it as the sultan’s favorite and principal pleasure garden
(Lustgarten) on the Asian shore, which consisted of a
series of three walled gardens where a new kiosk was
being built at that time for Murad III:

Here we saw nothing but stonecutters with dreir hammers

who were constructing a roval edifice’ and fowntains, using
marbles and white stones. We were conducied ta the roval
palace [probably Siileyman's main palace with a belvedere
tower] which was very wide and high, ornamenzed with
gilded domes and extemely graceful white marbie foun-
tains shooting jets of water. This building was completely
fransparent — not $6 now due to the excessive amount of
dust from the stonecutters — and covered with carpets. We
examined all the rooms where the king sits and eats during
the day and sleeps at night: ail of marble and gold. The
garden was like an earthly paradise with its perfumed
herbs, flowers, and all kinds of trees planted in orderly
fashion. We especially saw buibs or onions which bore red,
white, yetlow, and red-and-vellow speckied violas ( Violen).

This garden was enclosed by a high wall with gates and
other structures like a castle. Through these high walls one
entered inte another garden containing a domed building
constructed round, like a half circle, and surrounded by
white and colored marble columns.

" From this second walled garden one entered into a third
garden containing another royal building. The foors of all
three royal edifices were spread with costly Persiun carpets,
particularly where the king sar, and all the rooms had cush-
ions of gold and velver, with the sears or estrades raiscd a
little from the floor. In front of the second edifice was a
guadrangular white-marble pool in which stood a small
red-painted boat for the pleasure rides of the roval off-
spring. In the middle of all three edifices were white-mzar-
ble fountains with brass spouts. From the middle garden,
which was separated by walls from the first and third g~
dens, one came to a foursided cistern fed by an ancient
spring of Dionysus, the water of which the Turks held 1o be
holy. The guards and gardencers of these gurdens were Asn-
moglini; we tipped them half a thaler™

The seventeenth-century French traveler Sieur Du
Loir, who was also given a tour of the palace, deseribes it
as a coliection of free-standing pavilions featuring richly
painted domes, walls decorated with ceramic tites, and
internal fountains flowing into water channels that had a
pleasant cooling effect. He also mentions the wooden
harem quarters in which apartments were linked o one
another by means of galleties provided with Jattices from
which the women couid “see the men who were in the
halls without being seen.” The gardens which were not
symmetrically ordered in comparuments as in France
were planted with vegetables, flowers, cypresses, and
pies, their only notable feature being some covered
walks shaded with greenery for the women, ™

The Englishman George Courthop, who was admitred
mnto the palace in 1638, did not see its best royal rooms,
because thev were sealed, but he mentions the “many
pleasant walks and grass plots, in which were canals of
water, and high cypress trees that heautified the places.”
According to the Armenian author Eremya (efebi, who
wrote around the same time, the-rows of tall cypress rees
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resembied a veil stretched around the palace complex. ™
These densely planted trees created pleasant shade and
-provided shelter from the gaze of outsiders without
blocking the vistas enjoyed from belvedere pavilions
sited on top of raised platforms at the most view-com-
manding spots. Like the Topkapi, also buiit on a hiiltop,
the Uskiidar palace had an outward-looking orientation
thal contrasted sharply with the inward-looking design
of the Persianate Karabali garden, which occuped a flat
plain enclosed by walls.

The placement of the gardens in Uskidar behind
asymunetrically grouped buildings overlooking the sea
was a common feature of many smaller Bosphorus gar-
dens whose ingeniously varied layours were shaped by
the topography of their sites rather than by a precon-
ceived geometric design concept. The majority of these
gardens occupied narrow stretches of land at the foot of
hills where pavilions were built even closer to the water-
front. This was the case in at least two of the royal gar-
dens atributed to Sultan Silevman and iocated on the
Asian shore of the Bosphorus which Du Fresne-Canaye
and his companions were allowed to visit in 157%. The
first garden, known as Sultaniye {imperial) was located
close 1o thie Black Sea, near Beykoz. It is depicted in the
early-cighteenth-century paintings of the Swedish drafts-
man Cornelius Loos who gained access to it by bribing its
gardeners (ig. 7a—c). The garden’s cross-shaped domed
roval kiosk, faced inside and outside with ceramic tles
and fronted by 2 marbie colonnade, was built in the mid-
cie of the sea and protected by a stone jetty forming a
wharf. Pavilions constructed in the middle of watertanks
had a long pedigree going back to medieval Islamic pro-
totypes. The Sultaniye kiosk reinterpreted this well-es-
tablished building type with an Outoman vocabulary,
adapting it to the unique ropography of the Bosphorus.
The kiosk was part of a larger garden palace occupying
the foot of a densely wooded hill with an ancient mirac-
ulous spring on top. Du Fresne-Canaye describes this
royal garden, associated with Sileyman’s grand vizier
Ibralim Pasha, as follows:

We disembarked at {the palace'of] Ibrahim Pasha, a small
delicious place rising up in the middle of the sea, seduced
by its charm and by the resemblance it bears 1o the Junda-
mentt of Venice. We rested there a long while to divert our-
seives by strolling around the beautiful gardens and by
picking up blue, yellow, and red flowers, so pretty that we
would certainly have liked to give them 10 someone who
would have been pleased 10 recejve such a beausiful pre-
sent fromn a discreet and loyal lover. One can scarcely imag-
ine how fond the Turks are of flowers, how they always
hold them in their hands or [wuck them] into the folds of

their turbans, weating them almost as a sacred thing. And
the Grand Seigneur. if lie finds any tree that pleases him
more than others, plants in its shade many flowers of all
kinds and of all scents. And in all his gardens there is such
2 quantity of all kinds of flowers that merely by extending
one’s hand one can pluck a mixed and varied bouguet of
every imaginable hue. The alleys are lined with such high
cypresses that the sight of them excites admiration, but
they are narrow, because the Grand Seigneur alwavs watks
alene in them. Behind this garden there are mountains
and forests filled with every species of game. pariicularly
wikd boar with which the emperor engages in continual
combat. Then, recurning to his garden, he cither gaes (o
its bath, or he reposes inside its pavilion, construcied over
the sea on top of tall columns, completely covered inside
with very precious ceramic tiles and outside with inestima-
ble marbles. The windows [shutters] and doors are
painied with figures in the Persian manner (4 la persane);
they were brought from Tabriz by Sultan Siileyman. There
Is nothing else but a marble colennade and small portico
with very pretty columns. Finally (unable to celebrate this
place any further than I had already done), we gave a few
aspers to the garden’s novices (Imoglans, i.e., acemioglan)
and to the person who opened up the pavilion for us.™

In 1672-73 the French Orientalist Antoine Galland,
whe also dated the kiosk Lo Sileyman’s reign, described
the classjcal spolia with Bacchic figural imagery lncorpo-
rated into its foundation walls and probably taken from
the ruins of a monastery that once occupied the site. He
also recorded some of the kiosk’s Turkish and Persian
poetic inscriptions referring to the nleasures of wine (“If
vou drink a little wine, you will forget all the other plea-
sures of the world™) and to the kiosk’s unequaled beaury
(“This pavilion has no equal in the world; it owes its
beauty to its position at the edge of the sea”).” Similar
poetic inscriptions in praise of the kiosks for which they
were specially composed could also be found in other
sixteenth-century Quoman pavilions.™

The Sultaniye kiosk’s figural lacquered wooden win-
dow shutters and doors were probably brought to Istan-
bul after Selim I conquered Tabriz and Sultanive in 1514.

The kiosk decorated with the spoils of victory was appar-

ently named after Sultanive, but its associadon with
Stleyman and Ibrahim Pasha suggests that it was prob-
ably completed in the early 1520’s, soon after Selim Is
death. The garden palace was extensively remodeled for
Stileyman in 1628-29. Account books from those vears
list the renovation expenses for the Sultaniye garden, re-
ferring to marble carried by carts from Kadikoy, a royal
chamber and its audience hall (odas hass ve divanhanei
o}, rooms for concubines { odahd-i duliferan}, dormitories
built of wood (odaha-i catma), a new kiosk raised on top
of wooden rafiers (kdsk cedid- feuk-i catmaha), a new bath

o
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{ hammam-i cedid), 2 new Witchen (matbap-i cedid), the
repaired rooms for novices and gardeners (meremmet-i
odahd-i fjilman-i “acemiyan ve grbman- bostan) with a sepa-
rate room for the chief gardener (oda- ser bostant),.a gar-
den platform (soffa), rerraces (sedd), a fountain {gesme),
water channels (rah-i @by, and a waterwheel (dolab- ab) ™
Another account book, which records minor repairs
made by Siileyman in 972 (1564—65), also mentions a
small mosque {mescid-i serif).*

Siileyman had stayed earlier in the Sultaniye garden
where he often hunted in the summers of 1623 and 1525,
so the repairs mentioned probably modified a siructure
that atready had residential facilities sufficient for official
receptions. A reception given there in the summer of
152% for the ambassador from the Safavid shah Ismatil
suggests that the kiosk was displayed to Persian diplomats
on this special ceremonial occasion as a potent symbol of
victory.® In the summer of 1528 the Venetian diplomais
Pietro Zen and Tommaso Contarini were also given sev-
eral audiences in the same garden.” Although the Sulta-
niye garden was used for court ceremonies during the
grand vizierate of Ibrahim Pasha, the practice was aban-
doned in the later part of Stileyman’s reign as the sultan’s
life became increasingly seciuded. His successors fol-
lowed this pattern, using the garden as a private seasonal
retreat. Little is known about the layout of the Suitaniye
palace’s residental quarters, excepl that they were
mainly of wood and probably surrounded by a wall to
ensure privacy. No trace was left of these buildings when
the architectural historian Sedad Hakki Eldem recorded
the remains of the stone jetty, a rectangular garden plat-
form provided with a mihrab for open-air praver, and a
raised grassy plot bisected by a straight water channel
flowing from a founwin added in 1177 (1768-64).%

The second royal garden Du Fresne-Canaye visited was
the Kule Bahcesi (Tower garden) in Cengelkoy. depicted
in two jate-sixteenth-centory European album paintings
as a free-standing square tower built close to the water,
hehind which stretched a wooded hill stocked with game
for hunting (see figs. 2131, 6a[2]). The tower pavilion
impressed Du Fresne-Canave so much that he wrote:
“IJe who considers the architecture of this tower easily

judges that the Turks are no less able than the Christians

when they wish to spend money in building palaces. Thus
is the highest edifice T saw in Turkey, and 1t merits great
admiration in this barbarous country where the Turks
customarily lodge close to the ground.”” The French-
man provides a description of Stlevman's tower, which
he probably admired because of its resemblance o
French roval castles:

We were conducted (o another paradise called Chulaba-
chia, that 1s the garden of the tower, which is no less beauti-
ful than the other one {i.e., Sultaniye], with its very loag
alleys, its cypresses, flowers, and extremely fresh fountains,
as well as very agreeable grottoes and shade. It is placed
almost entrely on a hill, not too steep, but smoothe. Fur-
ther on, near the shore, is a square tower, five chambers
high, one above the other. built completely of stone with
very thick walls, and made with such art that water mounts
to the tap. and each of the chambers has its own fountain.
Every corner has well-painied and gilded balconies (o
enjoy the fresh a at all hours of the day. All the doors and
windows are of bronze. At the foot of the 1ower there isa
very pretty little garden, separated fromn the Jarge garden,
and a pool filled with exquisite fish.*

Roval account books dated 933-36 (1527-29), which re-
fer to the building expenses of “the new tower Inside the
new garden near Cengelkdy” (kulle<i cedid der enderin-i
bagee cedid der kurl-i haryed gengdr), confirm that both the
garden and its tower were created by Siileyman in those
years. A later account book which records Selim 1I's
repairs at the Tower garden (bdggei kulle) 1n 97981
(1571-73) mentions a royal Kiosk near the tower {kosk=
hassa der nezd~i kulle); rooms for pages, eunuchs, garden-
ers, and hunting-dog keepers; a waterwheel; water chan-
nels: fountaing, and a pool.” The seventeenth-century
Ottoman traveler Eviiva Celebi, who refers to Stleyman’s
tower pavilion as a belvedere { gihamniima), describes it as
having spouting fountains with jets d'eau on every floor
(each of which had several rooms) and a garden where
the sultan had allegedly planted a tall cypress with his
own hands. The early-eighteenth-century Armenian au-
thor Inciciyan refers to a boschetto bellissome where bears
kept there for the sultans to hunt could still be seen. He
also mentions a place for keeping mastiffs, but points out
that the tower pavilion had been demolished in 1722 so

that its building materials could be reused in the con-

struction of the newly created Sadabad garden palace
along the Golden Horn.* The garden also fearured a
muasiid built by Sileyman for the keepers of the mastiffs,
{ sarsinolar mescidi) e *

Another famous roval garden associated with Silev-
man was the Fenerbahce (Lighthouse garden), which
occupied a promontory on the Astan shore of the Mar
mara Sea. The mid-seventeenth-century French waveler
Guillaume-Joseph Grelot, whose bird's-eye-view map of
Istanbul shows this garden palace contained in a walled
enclosure, was told that Stleyman often went there with
his favonite wife Roxelana (HMarrem Sultan) (fig. 8 a-d,
also see fig. 6 bi31). An account hook dated 1097-99
(1686-88) confirms that the garden had residential
quarters for the sultan’s chief consort (haseki sultan) ™
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The site was once occupied by Hierlon (or Héréion), a
Byzantine imperial estate with a summer palace, a park,
batly, and a small chapel that Justinian had built for his
empress Theodora.” The reuse of the same garden for a
similar purpose in the Ottoman period is a striking exam-
ple of continuity. The site of the Byzantine imperial villa,
which seems to have been transformed into a roval gar-
den soon after the city’s conquest by Mehmed I, was re-
modeled during the sixteenth century. Evliya Celebi men-
tions a small roval mosque added by Selim [, and Sinan’s
autobiography indicates that the architect had rebuilt this
garden palace extensively. The lighthouse at the tip of the
promontory, which already existed in the Byzantine pe-
riod, had been renovated by Sileyman mn 1562, Gerlach
described the site of this lighthouse {(phares) in 1576 as a
“royal garden surrounded by an outer enciosure wall and
another inner wall at the back side of which is a royal pal-
ace with gilded ceilings and a marble fountain.”® We
know that its main royal pavilion already existed in 973
(1565-66} from a firman which orders the repair of the
protective curtains of “the imperial kiosk at the Light-
house garden” (Fenar bdgesinde olan hissa kosk).*® This
royal pavilion had several dependencies, including a
smaller pavilion, a bath, dormitories for the gardeners,
and a s;all mosque. Grelots.map (fig. 6 b[3]) shows a
monumentat seaside gate on the outer wall, next to the
gardener’s dormitory along the same wall whose corner is
marked by z belvedere tower. The concentration of royai
structures inside a second walled enclosure reflected con-
siderations of privacy, given the garden’s function as an
amorous retreat. '

Cornelius Loos’s two paintings of the Lighthouse gar-
den, execured in 1710-11, show that its main pavilion was
surrounded by a relatively small formal garden protected
by wooden railings, beyond which extended a natural
landscape and seascape (fig. 8 b—c). Loos depicts two rows
of cypresses and rectangular flower beds parallel to the

sides of this pavilion. The villa was protected from the

intrusive gaze of outsiders by a veil of tall trees, but as Ere-
mya Celebi and Inciciyan noted, its royal pavilion was ide-
ally sited for watching ships come and go. Archival repair
documents and a plan of the main pavilion executed by
Plillip Franz Baron Gudenus in 1740 were used by Eldem
to draw a hypothetical reconstruction of this rectangular
building crowned by a pyramidal roof with wide eaves {fig.
8 d). Its covered part consisted of several stone masonry
rooms and a latrine; this part was fronted by an open
wooden-pillared hall featuring a marble throne platform
rhat overlooked a fishpond fed by a fountain with water
spouts.”” This artangement recalls that of Silleyman’s
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larger rectangular pavilion with a belvedere tower at the
Uskitdar palace which had a similar open piliared hall
directly communicating with the garden (see fig. 6 e).
The examples of sixteenth-century suburban royal gar-
dens we have considered so far demonstrate that the Per-
slanate chahdrbagh tvpe was not widespread in Istanbul
where reladvely informal landscapes with understated

symunetry and axiality were more common. These gar-

dens with their irregular outer boundaries and loose
inner arrangements that did not rigidly conform to
straight axes dictated by irrigation channels were often
adapted to the hiliy terrain by terraced parterres. Their

non-axial designs which lacked overpowering perspec- .

tval views emphasized instead the multiplicity of percep-
tion angies, preferring the unpredictable variety of
nature to the uniformity of geometrical order. In them
view-commanding kiosks with small formal gardens com-
posed of quadrangular flower beds surrounded by red
wooden railings, a few long alieys lined with tall cypresses
(recalling the viali of Italian Renaissanice gardens), nar-
row paths covered with pattern-forming colored pebbles,
pergolas, raised terraces paved with stone or planted with
grass {cemen soffa), poois, and marbie fountains constitu-
ted focal points in the midst of comparatively untamed
nature. Only a small area was subdivided into regular
compartments to ease the transition from architecture to
nature; the varied topography of the rest included such
functional elements as vegetable gardens, orchards, and
vinevards, surrounded by woods for hunting.

With the exception of some stone-masonry domed pa-
vilions surrounded by marble colonnades, most struc-
tures in these gardens were built of wood, generally
painted red ochre like the railings of the parterres —a
color that matched the floral textiles and carpets used as
furnishings. Architectonic values were subordinated to
naturalistic ones in these gardens whose open designs
exhibited a delicate equilibrium between lightly built
ephemeral structures, slightly modified landscapes, and
untouched nature opening onto panocramic vistas. The
primacy of nature was clearly expressed by the use of the
term “garden” (bdgee) for each of these royal estates

where architectural elements were kept to a minimum.®

The Ottoman ruling elite built suburban villas that
imitated those of the sultan on a smaller scale. The main
palaces of viziers and grand viziers (who were often mar-

ried to roval princesses) were located inside the city.

walls; these were miniature versions of the Topkapi Pal-
ace with their triple courtyards culminating in walled pri-
vate gardens featuring kiosks, pools, and fountains, They
were complemented by one or more suburban villas dis-

k24
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tributed along the shores of the Golden Horn or the Bos-
phorus and in the countryside stretching outside the city
walls. The most prestigious examples were built by the
architect Sinan in Uskildar for such grand viziers as Riis-
tem Pasha, Sokeoilu Mehmed Pasha, and Siyavug Pasha,
but they no longer exist.* The garden palaces of some
viziers, admirals, and of distinguished ulema were con-
centrated along the European shore of the Bosphorus,
particularly in Findikli and Besiktas. In 1672-73 Galland
described one of these gardens in Findikli which had
been inherited from a mufti by his son: “Since this gar-
den occupies the slope of a hill, it is entirely terraced. It
has a fountain with many jets d sau quite attractive for this
country, a large number of orangeries, and a sufficiently
interesting flower garden with a very large quantity of
tulips, among which I remarked many unusual kinds.”
Another example in Besiktas was the villa of Hasan Pasha
{grand admiral from 1588 to 1691), depicted in the 1688
painting of the Bosphorus (see fig. 2[6]).%

Du Fresne-Canave, who saw the villa of Sokollu
Mehmed Pasha and his royal wife Ismihan Sultan (Selim
II's daughter) in Uskiidar, says that it was even more
magnificent tharn: their city palace in the Kadirga district:
“We saw the chamber of the sultana with its walls covered
by porcelain and mother-of-pear! inlaid window shutters
whose value was inestimable. The palace is very well
painted and gilded, and has a fountain, as is customary.
[a the garden is a fishpond and a small domed chamber
madc in the form of a lantern, entirely of glass. When the
sultana stands there, she can see the whole garden with-
out being seen by anyone. She has her bath in a corner
of the garden where she diverts herself with her slaves
whenever she wishes and has herself rubbed and mas-
saged at her leisure.” This domed crystal pavilion recalls
the one made for Mehmed 11 a century earlier at the
edge of a pool in the garden of the Topkapi Palace. A
similar domed crystal pavilion with continually flowing
fountains in front of a pool existed in Ismihan Sultan’s
private garden at the Kadirga palace, a garden that also
included a bath.”

We can deduce the magnificence of Uskiidar’s grand
vizierial estates. from a detailed description of the
Ayazma, or Sacred Spring garden once owned by Riistemn
Pasha and his royal wife Mihrimah Sultan (Sileyman’s
daughter), which was subsequently inherited by their

daughter Ayse Sultan, the wife of the grand vizier Ahmed -

Pasha (d. 1580). This description, included in Avse Sul-
tan's waqfiyya drawn up in 1595, indicates that the gar-
den was located near the Salacak district, along the

waterfront (leb deryd) directly across from the Leander

tower {Kizhulesi). Now marked by the Avazma mosque
buiit in 1760-61, the garden’s site on a sloping hill
recalled that of the neighboring royal complex in Uskii-
dar (see fig. 6 a [3]).% It is difficult fully to reconstruct
the Ayazma garden on the basis of a verbal description
that provides a detailed inventory of its individual com-
ponents, but fails to specify their spatial relationship.
The “life-increasing” and “paradise-ike” site, which pro-
vided expansive vistas of the sea in whatever direction
one turned, was subdivided into varionus courtyards
{(meyddin) and gardens (riydz) planted with trees,
orchards, vineyards (asmalik}, tulips (ldlezar), roses (gl
zdr}, and fragrant herbs (riyahin). that rivaled the shop of
a perfume dealer. At its center, on the hifltop, was an
inner residental palace (ig sardy) surrounded by a walled
enclosure. This inner palacé communicated with outer
courtyards containing quarters for the eunuchs and
gatekeepers, an audience hall -(divinkane) complex
fronted by a large and small marble pool, and services
that included toilets, a kitchen, bakery, pantry. confec-
fionary, stables, rooms for saddlers, and a depot for
wood. The outer gardens descending from the hilltop to
the waterfront included dormitories for gardeners, sta-
bles, wells, a waterwheel, and a centrally planned kiosk
with a portico in front of it. Outside the garden walls,
near the seashore was the sacred spring, a boathouse,
and another freestanding kiosk surrounded on all sides
by a portico. :

The single--and double-storied (Seloi we sufll) stue-
tures of the inner palace, built of stone masonry and pre-
cious marbies, were richly decorated with gilded paint-
ings and ceramic tiles. The palace had a courtyard
containing a privy chamber complex which was com-
posed of two single-story rooms (Adss adaler) communi-
cating with a central vaulted space ( soffa) with a fountain
(gesme) in the middle. This building had a portico on its
facade, in front of which was a fountain with Jets deau
{sadirvan), and a marble pool (havi). The same

- courtyard was surrounded by other porticoed rooms, a

prayer space, a bath, toilets, pantry, kitchen, and a well.
An arched bridge (kemerli kipri) spanning the pool con-
nected the privychamber complex to a “new kiosk” (yeiii
kosk). composed of four two-story rooms, a projecting hal
cony {sehnign), and a portico featuring another spouting
fountain. The courtvard was subdivided into marble-

'paved platforms and several garden plots. These

included a-small garden (bagrecik) (measuring 35 by 23
cubits) and two large stepped garden terraces (each mea-
suring 105 by 42 cubits); the upper terrace was planted
with trees and the lower one with grapevines. A path —
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hordered by another garden measuring 140 by i3]
cubits — connected the new kiosk to a monumental iron
gatehouse whose vestibule was surmounted by an upper
kiosk and flanked by chambers, a toilet, and a bath. This
path descended from the gatehouse, located atong the
seaside wall of the inner palace, to the sacred spring
along the waterfront. Although the exact layout of the
Ayazma garden remains unknowr, its description vividly
captures the enormous scale on which its numerous com-
ponents were conceived.

The now-lost waterfront villas and agricultural estates
(giftliky Sinan built in Evilp and outside the city walls for
such grand viziers and viziers as Riistern Pasha, Semiz Ali
Pasha. Sokollu Mehmed Pasha, Ahmed Pasha, Pertev
Pasha, and Zal Mahmud Pasha are listed in his autobiog-
raphy. Besides functioning as pleasurable retreats, these
estates occasionally served as escapes from the plague
and as places of exile for their temporarily or perma-
nently deposed owners. One of them, built by Sinan for
the powerful couple Ristem Pasha and Mihrimah Sul-
tan, was located in Yesilkoy near the former estate of
Chiel Treasurer lskender Celebi, which had been trans-
formed inte a hass bagpe afier its original owner was exe-
cuted in 1535. Following a visit to these two neighboring
estates one day, Sultan Stleyman is said to have com-
plained that their elegantly planted formal gardens were
superior to those of the Topkapi Palace, for which he im-
mediately ordered Sinan to build new waterwheets, An-
other extra muros garden palace was located inside the
agricultural estate of the grand vizier Ahmed Pasha (hus-
band of the Ayse Sultan mentioned above); its site is
identified by an inscription on a latesixteenth-century
topographic miniature (fig. 9).”

Among the large nonToyal estates outside the city
walls, the only partially preserved example is that of the
_ grand vizier Siyavus Pasha {married to Selim II's young-
est daughter Fatma Sultan) near Bakirkoy, which was
cventually converted into a pdss bagee It is not men-
tioned in Sinan’s autobiography, but can be dated by an
extant fountain inscription to 979 (1571). Today only this
fountain and a domed stone masonry pavilion with a
stepped bridge built in the middle of a large pool sur-
vive. This rectangular pavilion, surrcunded by a row of
trees and reached by a treeJined central alley, was once
part of & large agricultural estate (¢ifilik) extending over
forty acres of land that had residential quarters, stables,
kitchens, a bath, and waterworks (fig. 10 a—b) 2

Building fragile single-story wooden kiosks covered
with pyramidal roofs featuring internal domes became
increasingly popular among the Ottoman ruling elite
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during the seventeenth century, and eventually overshad-
owed the stone-masonry domed pavilions of the previous
century, even in royal gardens. The numerous wooden
yabs that dotted the Bosphorus waterfront were vividiy
described in 1614 by the Italian traveler Pietro della Valle:

Along the canal {Bosphorus] there are [ine viliages in many
places and a large quantity of cdifices all over. but pardcu-
larly gardens which give their owners the diversions simutta-
neously of the sea and the countryside. But nothing of par-
ticujar beauty is notable in them except for very spacious
alleys (wvieli grandi} lined on both sides with long rows of
extremely tall cypresses and square parterres placed side by
side, all planted with a great variety of flowers in which they
take more pleasure than anything else. In these gardens
they also build some buildings at the ground level which
they call “Kiosck™: These are free-standing drawingrooms
(salotte) or large rooms {camere grandi) separated from all
other neighboring tall buildings and covered with very high
pointed roofs in the fashion of pyramids. Inside they are
decorated with ceilings of the same shape, capriciously
carved, gilded and painted, just as their surrounding walls
are covered with fine porcelain (maiofiche fing) reveunents
featuring arabesques {arabeschi) in diverse colors and some-
times giiding. On all sides these rooms have Jarge sofas,
raised a little off the floor, for siting or reclining upomn, but
they project beyond the walls in the manner of baiconies
(werondy, giving the edifice an extravagant form with many
angles and corners all around, distributed in proportioned
distances. The above-mentioned sofas or estrades have no
cover other then the roof common to all the rest of the
huilding, and are surrounded by nothing but shucters that
one can open and close in order to enjoy the view outside
from a scated or reclining position. Near these kiosks they
make smail fishponds {peschiereze). ... Thev buiid kiosks
not only in suburban gardens, but also in houses inside the
city, especially on sites from which one can enjoy a beautiful
view of the sea or the land. In short, amohg the modem
habitations of the Turks, these constitute the most gallant
buildings that exist today in Constantinople.™

The oldest wooden yali to have survived is the one built
in 1699 for the grand vizier Amcazade Koprilii Hiseyin
Pasha on the Asian shore of the Bosphorus at Anadoju
Hisar1. Today only its T'shaped wooden shore kiosk with
three projecting atcoves crowned by an internal wooden
dome under a pitched pyramidal roof remains. Ir was
once connected to other rooms, behind which were a

¥

hath, kitchen, and service buildings, separated by a gar—‘?‘

den from another building along the shore that housed
the harem (fig. 11 a—c). The kiosk’s interior had a contin-
uous strip of shuttered windows surrourided by cush-
ioned sofas, wall paintings depicting flowers in vases, and
a central marble fountain whose water jetted up toward
the wooden dome.”™ This red-ochre painted wooden
kiosk and its dependencies belonged to a well-estab-
lished villa type, also exemplified by the royal Arsenal
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garden (Tersane bahgesi) along the waterfront of the
Golden Horn (fig. 12). The latter’s T-shaped red wooden
shore kiosk, separated from other edifices which were
contained in a walled garden, was used by the sultans to
watch naval festivities,”

The seventeenth-century French traveler Laurent
d’Arvieux noted that the sultan used royal gardens not
for extended promenades as the Europeans did, but
rather (0 enjoy prospects while seated in a pavilion:

The Grand Seigneur has many seraglios in the city and in
its envirens, surrounded by gardens where he sometimes

- goes for a walk, But one has to note that the custom of the
Turks is not tc take strolls many times up and down an alley
as we do. They ask, why do the Franks find it necessary to
stroll afong the same place, can’t they remark what there is
in a single strofl without having to repeat it? The way they
act betrays restlessness and folly. The [Turkish] custom is
to take a single walk in the garden by traversing its length
and width and then to retire into a cabinet in order to
rest,®

A similar static contemplation of gardens was also noted
in Safavid Iran by the seventeenth-century French trav-
eler Jean Chardin: “. . . the Persians don’t walk so much
in Gardens as we do, but content themselves with a bare
Prospect; and breathing the fresh Air: For this End, they
set themselves down inn some part of the Garden, at their
first coming into it, and never move from their Seats 4l
they are going out of it.” In both the Ottoman and Safa-
vid realms (as well as in Mughal India) this habit
informed garden design. Aside from a few exceptions
along the Caspian Sea, however, the Safavid gardens
were often surrounded by tree-lined walls that blocked
the view of the surrounding landscape, unlike their Otto-
man counterparts, which sought to incorporate vistas
- extending bevond the limits of the garden walls. Yet, giv-
en the requirements of privacy, particularly for women,
the gardens along the shores of the Bosphorus and the
Golden Horn exhibited a delicate balance between
openness and enclosure. In them, latticed belvedere
towers and shore pavilions either built outside of or pro-
Jjecting on top of garden walls provided a link with the
waterfront. Given their accessibility to foreign visitors,
the yaks of Istanbul may well have inspired the riverfront
gardens of such Safavid and Mughal capitals as Isfahan
and Agra, where they became popular from the late six-
teenth and seventeenth century onwards.” _

The royal garden pavilions of the Bosphorus were only
rarely used for official receptions in the sixteenth cen-
tury. [t was not until the seventeenth century that ambas-
sadorial receptions in garden palaces became an increas-

ing part of Ottoman court ceremonial, a practice that
flowered in the eighteenth century. Unlike monumental
Safavid roval pavilions with their many halls and spacious
wooden porticoes (zaldr), which functioned as banguet
ing spaces during official ceremonies, the relatively small
Ottoman royal kiosks of the sixteenth century were
meant to be intimate private retreats where the sultan
could escape from ceremonial constrictions. Istanbul’s
extensive belt of royal gardens which expanded the rul-
er’s personal domain beyond the nucleus of the Topkapi
Palace into the suburbs no doubt projected a potent
image of power and royal magnificence, if only by its ap-
propriation of so much valuable land. These gardens
were, nevertheless, designed as private spaces for a quiet
retreat where no cares should intrude, and where seclu-
sion, serenity, relaxation, and amorous abandon encour-
aged the life of otium cultivated in the classical viila tradi-
tion. ' :
Roval gardens are often referred to in sixteenth-cen-
tury sources as teferricgah, that is, outdoor places for
relaxation and diversion. More than any of his forebears
Stileyman paid frequent visits to these royal gardens
whenever he was in Istanhul, accompanied only by a few
select companions. Among them was the courr poet and
royal companion (musahib) Baki, whose lyrical poetry viv-
idly captures the life of leisure that centered in pleasure
gardens, focusing on such themes as the beauties of
nature, love, drinking, and gaiery. Follewing the exam-
ple of his father, Selim IF spent even more of his spare
time in such garden settings since, unlike his forebears,
he did not accompany armies on mulitary campaigns. His
boat rides to waterfront gardens with a few companions
were relatvely informal, bur occasional hunting expedi-
tions in distant countryside gardens turned out to be
more formal affairs, invoiving a parade with his numer-
ous retinue of household servants (fig. 13).

The Venetian ambassador Marino Cavalli described
Selim’s Hife of leisure in 1567 2

Today he goes 1w drink in one and tomorrow in ancther
garden, where he always [inds pleasure in ay elderly
womarn said to be a poetess and chess plaver. It is she who
sings and plays music almost continually in his presence,
especially when he drinks. . . . He often goes by hoat to the
gardens where he entertaing himself by drinking more
than he can support. He has four 1o six companions whom
he calls Musaipi [musdhid]; among them is one Celal Che-
lebi, uwonderful chatterer and heavy drinker.™

Ir 1573 the Venetian dipiomat Costantino Garzoni ob-
served that Selim enjoved hunting and eating and drink-
ing in gardens more than anything else: “Sometimes he
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stays continually for three days and three nights at a table
with his favorite, the vizier Ahmed Pasha. He freely jokes
with women and youngsters and spends most of his tme
playing chess with the mother of Ahmed Pasha, an
elderly woman [the same woman referred w above by
Cavaili] who was his wet nurse (balia), taking delight in
exchanging certain pleasantries with her. He also has a
taste for dwarfs and buffoons, and is particularly fond of
ope of his mutes.” Garzoni was no doubt referring to
Semsi Ahmed Pasha, the accomplished poet and roval
companion whose honorable lineage was connected 1o
the Isfendiyar dynasty of Kastamonu on his father’s side
and to the Ottoman family on his mother’s.*

The royal garden pavilions functlioned as private set-
tings where courtly culture was cultivated. They could be
relatively liberating environments for the otherwise
secluded royal women who seem to have spent a large
proportion of their time in gardens. Sixteenth-century
Ottoman miniatures, which (unlike their Safavid and
Mughal counterparts) rarely depict the sultan’s private
life in the company of women, provide enly selected
glinpses of the actvities he pursued in garden kiosks.

These male activities included eating and drinking, mu-

sic and poetry, reading and writing, conversation ancd
Jjoking with companions, discussions with invited guests,
pracucing the royal sport of archery, hunting, fishing, or
simply contemplating the delights of the natural land-
scape, enlivened by the spectacle of ships and boats.*

Among the sixteenth-century minjiature paintngs that
depict garden pavilions is oune from the Hinerndme
which shows Sultan Sileyman reading a letter sent by the
‘Safavid shah in front of a pavilion with a pyramidal roof
at the Uskiidar palace. The boat on which th:e chief gate-
keeper had come to deliver the letter is shown in the
toreground; the ruler is seated outdoors in a gilded chair
placed on top of a stene platform raised from the
ground by a few steps. The miniature reflects the impor-
tance the sultan placed on urgent matters of state even
when at play; the pencase on the platform emphasizes
the literate image of Stileyman who was an accomplished
poet (fig. 14).

The priority of politics over leisure is aiso illustrated in
two miniatures from the Shehanshahnama showing
Murad I receive extraordinary envoys with urgent news
in the Kandil, or O11 Lamp garden. This royal villa on the
Anatolian shore of the Bosphorus (situated next to Ana-
dolu Hisan and across from Rumeli Hisar:) was exten-
sively remodeled by Sinan for the same sultan (see fig.
2[4]). 1is name derived from nocturnal illummation fes-
tvities during which the neighboring two castles were lit

with oil lamnps, torches, and candles so that the ruier
could watch this spectacle from his shore kiosk.” In one
of the images Murad 111, seated in front of a shore pavil-
1on in the company of male pages, dwarfs, and garden-
ers, watches the envoy of the Crimean khan cross the
Bosphorus on a horse {fig. 15). In the other miniature he
learns the news of the conquest of Erivan. Behind the
small free-standing wooden shore kiosk with a pointed
roof is an enclosed garden whose outer wall features a
monumental scaside gate and a tower-shaped belvedere
with red-latticed windows that provided a view of the Bos-
phorus (fig. 16).

The few sixteenth-century descriptions we have of gar-
dens owned by the urban middle classes indicate that
they, too, functioned as private, informal spaces for plea-
surable relaxation (fig. 17). These functons were in
keeping with the conception of the garden in Ottoman
court poetry as a metaphor for an inner sanctuary where
one was free o cultivate leisurely behavior and display
emotions suppressed in public life.*® Those who did not
own a garden could frequent the ciry’s public parks
(mesire) or various non-roval gardens that functioned as
clubs, much like the popular coffeehouses that spread
like wildfire during the late sixteenth century. A contem-
porary miniature, which depicts the interior of a coffee-
house whose walls are painted with floral designs, shows
elegant urban folk with freshly cut flowers tucked in the
folds of their turbans, piaying backgammon and man-
gala, reading and writing poetry, conversing, or watch-
ing & dance performance accompanied by music while
sipping coffee from porcelain cups (fig. 18).%

Similar activities went on in the garden clubs of Istan-

- bul where wine drinking scems to have been rampant.

One such garden on the waterfront at Uskildar belonged
to the sixreenth-century Janissary poet Ashki; it consisted
of a kiosk amidst a fiower garden said to have resembled
paradise. In this garden that recalied a gathering of
angels with its handsome youths the leading statesmen
and elegant folk (zarif kisiler) gathered for cultured cov-
ersation (sohbetj. When the poets met there, they would

recite poeuy to one another. On other days learned

scholars engaged in heated debates, while the loud cries
of drunkards drowned out the songs of the nightingale
and the musicians. With its chess and backgammon play-
ers this was a veritable clubhouse for “jollity and drink-

ing” (iys @ “igret) as well as “delight and conversation” .

(zevk i sohbet) .5 .
Another sixteenth-century garden, praised as “the up-
permost paradise,” belonged to a vinegar maker named

- Bahshi of Bursa; it was in Besikias where he resided. On

e
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one side grew apples, pears, peaches, quinces, apricots,
figs. cherries, melons and plams; on the other was his
vinegar manufactory. The garden hecame a popular
hangout tor drunkards and a lucrative commercial
enterprise for its owner, who was known as a conversa-
tionalist, an excellent cook, and a heavy drinker also
addicted to coffee and to attractive young men. Those
whiose lips were dry from opium and hashish would
gather there to refresh themselves with juicy fruits.
Thaose who had druak toe much wine would cure their
headache by eating pickles from his vinegarfilied bar
rels. .On holidays the garden became a conversation
place {(sohbetgah) for the ulema; on other days it was a
pleasure spot (isret mahall) for elegant folk, the learned,
and the poets.”

Ye: another popular garden was that of Efsana
Mehmed, an early-sixteenth-century decoupage artist
known for his elaborate gardens cut out of paper. In his
old age when he was no longer able to practice his craft
Mehmed created a real garden in Istanbul where nature
imitated art. In addition to cypresses and boxwood trees,
it had rare specimens of fruit trees and flowers (inelud-
ing tulips, hvacinths, water lilies, jasmine, and narcissi)
for each of which its owner paid a fortune and invented
poetic names. It became a popular hangout for the gran-
dees, nobles, learned men, and talented artists of the day
who sought “jollity and gaiery”™ (iys 4 nesat). It was even
visited on occasion by Sultan Sdleyman in the company
of his grand vizier Ibrahim Pasha with whom the young
ruler used to drink wine in the early part of his reign, be-
fore he gave 1t up and retreated into seclusion. When its
creator died in 1584-35 he was buried according to his
will in a corner of this earthly paradise where he had
built and endowed a school for children (mekied).”™

All these accounts indicate how widespread the cul-

ture of gardens and flowers was in Istanbul at that time.
They also provide a rather different picture of Ottoman
life than the one projected in descriptions of official
public behavior, which emphasized discipline, austerity,
solemniry, gravity, and orthodoxy. The urbanites who fre-
gquented the noreroval gardens of Istanbul recall the
“clegant folk™ {alzuraf@’) of tenth-century Baghdad
where a similarly refined literate urban culture with an
elaborate code of edquette, which included the ex-
change ol flowers as gifts, had emerged.”™ The formation
of a distinctive semi-naruralistic floral vocabulary in clas-
~sical Ottoman visual culture around the middle of the
sixteenth century in such diverse ardstic media as manu-
script illumination, wall painting, lznik wares and
ceramic ules, textiles, and carpets was no doubt inspired

by Istanbul’s royal and nonroyal gardens where refined
urban tastes were formed. The Ottoman passion for gar-
dens and flowers noted with considerable surprise by Eu-
ropean travelers was embodied in the visual arts and also
in classical music and poetry, which were often per-
formed in garden settings.”

The obsession with gardens had turned the flower
market of sixteenth-century Istanbul into an interna-
tonal fair famous for its rare cuttings and bulbs
imported in large quantities from distant parts of the
empire. The famous French botanist Pierre Belon du
Mans, who visited the Ottoman Empire during this age
of botanical exploration between 1546 and 1549, pointed
out that in his search {or exotic plants he frequently vis-
ited the gardens and the flower markets of Istanbul:

There are no pecple who rake more delight in carrying
pretty little flowers or who prize them more than do the
Turks. . .they carry them individually in the folds of their
turbans and the artisans commonly keep many flowers of
diverse colors in front of them in vases filted with water to
preserve their freshness and beauty. The Turks hold gar-
dening in the same high esteem as we do, and exert great
diligence to retrieve foreign trees, especially those with
beautiful blossoms for which they do not begrudge spend-
ing money. ... Therefore, many foreigners who come to
Constantinople on ships from diverse countries bring the
roots of plants with beautiful flowers to sell in the markets,
and afl the things they bring make money.™

Belon’s visit was followed by Busheck’s two embassies in
155455 and 1553-62, after which a flood of exotic spe-
cies including the tulip reached Europe from Istanbul.
The parades of the guilds of gardeners and florists in the
Hippodrome during the royal circumcision festivities of
1582 showed how numerous they were. Their ceremo-
nial displays included vases of flowers and models of gar-

-dens, both informal and formal (the latter consisting of

four trees with a fountain rising in their midst, a classical
compaositien referred to in Pliny the Younger's descrip}
tion of his Tuscan villa, which was used in the fountain
courtyards of some Ottoman sultanic mosques).™ These
displays were seen by the invited representatives of vari-
ous foreign states, including Europeans to whom the
gardens of Istanbul were accessible so long as they could
afford to tip the gardeners (fig. 19 a—c)..

Despite these close contacts, however, Europe and the
Otzoman Empire had each formulated its own distine-
tive garden culture by the sixteenth century, a develop-
ment that seems to have limited the exchange of ideas
on garden design. The links sought in Renaissance for-
mal gardens with the classical villa tradidon had resudted
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10 a different iconography, articulated by collections of
antigue sculpture, classicizing statuary, toplary, nym-
phea, bydraulic marvels, and grottoes with mythological
or allegorical themes. Such classical references, high-
lighted by promenades threugh controlled perspectival
views, had to be intellectually decoded, unlike the unme-
diated pleasures of the senses offered by the Ottoman
gardens. Tronically, however, it was the Ottomans who
had directly inherited from Byzantium the last surviving
memories of the classical villa tradition that was being re-
interpreted in Europe at that time. It can be argued that
with their asymmetrical open designs, bathing facilities,
and sacred springs of ancient origin the Qttoman gar-
dens probably came closer to capturing the lyrical spirit
of antiquity — as reflected in Pompeian frescoes, which
depict loosely composed single-story maritime villas with
belvedere towers and airy colonnades overlooking the
waterfront — than did the rigidly architected formal gar-
dens of Renaissance Europe. :

As James Ackerman has observed, Renaissance vilia
designers would have been disappointed and disori-
ented had they realized that most Roman viilas {impos-
sible to reconstruct before the discovery of Hercula-
newn and Pompeil) lacked axial symmetry and had
informal open designs reflecting an intimate commu-
mion with nature. “Too fixed on the polarity of nature
and culture to devise schemes in which the harriers be-
rween the two were blurred,” they imagined the spraw-
ling irregular villas described by Pliny the Younger as rig-
idly symmetrical and ratonally integrated structures.
The monumental blocklike villas of Renaissance archi-
tects thus stood off from the natural environment “in
poar opposition,” unlike their smaller Outoman coun-
terparts whose predominantly single-story designs subtly
blurred the distinction between interior and exterior
through colonnades, pillared open halls, internal foun-
wains, and windowed projections that created a sense of
transparency, reinforced by the floral patterns of
ceramic tle panels, wall paintings, and textiles.”” The
Ottoman mediation of architecture and narure through
transparent rooms and open belvederes that refused to
dominate the landscape resulted in a different type of
garden addressing the realms of the senses, emotions,
and of the creative imagination. The absence of distract-
ing iconographic programs based on erudite classical
references meant that the main focus of attention was
the garden itself, encouraging a Tustic revelry in nature.

Renaissance architects who sought to give their villa
gardens a classical form by imposing order and axial
symmetry came up with geometric designs not so differ-

ent in conception from those of Islamic chaharbaghs.
Ultimately, their gardens werc invented constructs
reflecting contemporary Renaissance values more than
those of the lost antique villas they attempted to re-cre-
ate. Given the paucity of extant Roman gardens, which
were known largely from texts, much was left to the
imagination. It is, therefore, not unlikely that European
formal gardens may have drawn some of their initial
inspiration from medieval Islamic prototypes available in
Spain, Sicily, Norih Africa, and even Iran (where an Ital-
ian merchant community had existed in Tabriz since as
early as the Mongol-llkhanid period). Such an inspira-
gon (unacknowledged in the written villa discourse)
would not oniy have been facilitated by the relative cui-
tural “neurrality” of Islamic gardens, but also by their
striking similarity to those described in classical texts.™

Unlike the Persianate chaharbaghs or the formal gar-
dens of Renaissance Europe, the relatively informal
Ottoman gardens that merged Turko-Islamic elements
with Byzantine ones were not the creation of architects
but of gardeners, largely Greek and Slavic in origin. just
as the Zoroastrians (still famed in nineteenth-century
Tran as gardeners and diggers of qanats) played a role in
transmitting ancient gardening practices canditioned by
climate and geography, so too did Istanbul’s gardeners
whose creations belonged to a relatively unified Mediter-
ranean landscape thal stretched from Venice 1o Anato-
lia.”7 Compared to the axially planned, grandiose geo-
metrical garden schemes developed in Baroque Europe
and in the seventeenth-century Safavid and Mughal
courts, the intimate semi-formal gardens of Istanbual
began to appear unimpressive ot only to foreign visitors
but also to the Ottomans themselves. This triggered a
major transformation in the garden culture of eigh-
teenth-century Istanbul, where new display-oriented gar-
dern-parks responding to fashions set in France and Safa-
vid Iran were created.”

The Sadabad palace along the Golden Horn, built for
Sultan Ahmed TII (r. 1703-30), was symptomatic of this
shift to display in garden design and court ceremonial.
Sadabad’s noveldes included a straight canal with elab-
orate cascades, dramatic waterworks, axial vistas, and ref
atively more monumental wooden palaces with contin-
uous elongated facades that differed from the
unconnected huildings typical of earlier royal gardens.
Significantly. there was no screen of tall cypresses around
the palace garden, but only a low enclosure wall and see-
through wooden railings that opened onte a public
park. This mesive with an open royal palace visible to-the
public gaze was accompanied by the smaller wooden res-
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idences of grandees, no longer painted red ochre but in
softer European pastel colors.”

The emergence of the sultans from seclusion to a
more public life in the eighteenth century marked an
important shift i Ottoman court ceremonial. In this
new context the royal gardens of Istanbul became fa-
vored sites for official receptions, a trend already fore-
shadowed in the seventeenth century when some sultans
began to give audiences to foreign ambassadors in gar-
den kiosks. The modestly scaled kiosks of old royal gar-
dens, primarily designed as private seasonal retreats, rap-
idly fell out of favor as their functions changed. Most of
Istanbul's Adss bdgges were remodeled and replaced with
mutltistoried wooden palaces whose clongated contin-
uous facades formed a more appropriate stage for pomp
and display. Next to these palaces new residential dis-
tricts were formed by selling or renting our parcels of
land which had once belonged o the roval hass bagees. In
these eighteenth-century neighborhoods the sultans

 built and endowed mosques, schools, shops, baths, foun-
tains, and public parks, a development that gave the Bos-
phorus an increasingly public profile.”

This transformation of the private, princely realm of
gardens into a public domain explains the sudden emer-
gence of a new type of document: the Bostancibag regis-
ters, the earliest known example of which, compiled by
the chief roval gardener, dates from 1791. In them Istan-
bul’s yalis are listed one by one together with the names
of their owners.” These lists reflected the broadened
public sphere of the Bosphorus, whose landscape was no
longer dominated by the extensive roval estates once re-
corded in Adss bagee registers. The large-scale deprivatiza-
tion of royal gardens in the eighteenth century gave rise
to a more dynamic villegiatura tradition in which diverse
strata of Ottoman society began to intermingle in a way
that signaled the disintegration of the classical Ottoman
social order.

These changes culminated in the nineteenth century
with the construction of more blatantly Europeanizing
monuwmental garden palaces of stone and marble whose
fully exposed dominating facades, separated from the
waterfront by stone-paved quays, no longer engaged in
an intimate dialogue with nature (fig. 20). Their formal
gardens were now designed by professional European
landscape architects, asin the case of the Beylerbevi pal-
ace of 1835, where the five garden terraces were each
planned by a gardener from a different nation —
France, Iraly, Germany, Spain, and Russia.” The reform-
ist sultans of the nineteenth century also began to use
some of Istanbul’s royal gardens as sites for displaying

such conspicuous signs of modernity as factories along
the Golden Horn; a train station, medical school, and
archaeological museums at the Topkapi Palace garden;
and modern military barracks at the Uskiidar and Tower -
gardens (fig. 21). Both functionally and stylistically these
monuments mirrored the changing image of the mod-
ernizing state, rapidly mimicked by the urban elites.

To conclude, then, there was no such thing in Istanbal
as an archetypal Islamic garden with fixed formal, func-
tional, and symbolic features that sprang from some sort
of Muslim collective consciousness. The early-modern
gardens of this capital city constituted cultural realms of
signitication and experience that were historically, geo-
gr-aphicaliy, and socially specific. Their dynamic transfor-
mation during the eighteenth and nineteenth centuries
reveals that Ottoman garden culture was by no means
monolithic. Even within the limited context of Istanhul,
gardens changed dramatically in design, function, and
iconography, acting as potent sites of cultural represen-
tation in which the self-image of the sultanic state and of
the ruling elite was rehearsed again and again over the
centuries. Far from being static structures these succes-
sively re-created landscapes were cultural constructs
composed and recompeosed in the process of shaping
memory and identity. That is why almost no trace
remains of the forever-lost classical Ottoman garden tra-
dition: in Istanbul today.

Harvard University
Cambridge, Massachusetts

NOTES

Author’s note An earlier version of this paper was presented at the
Colloque du Centre d Gtudes suprertersres de la Renedssance: Uemvivannemant
du chdteav el de o ville, organized by Jean Guillaume at the Univer-
sité Irancois-Rabelais in Tours, France, June 1992.

1. Jean Thévenot, Voyage du Levani [1653-56], 2 vols. (_Pa._ris?
19803, 1. 68.

.2, Gardens in most cultures are often compared to paradise, but

general surveys of Islamic gardens tend to exaggerate paradise
symbolism; see Elisabeth MacDougall and Richard Euinghau-
senn, eds., The Islonic Gearden (Washington, D.C., 19768); Fliza-
beth B. Moynihan, Paredise a5 a Garden in Persia and Mughal
Indra (New York, 1976); Jonas Lehrman, Earthiy Paradise: Car-
den anid Courtyard i Islam (Berkeley, 1980); john Brookes, Gar
dens of Paradise: The History and Design of Great Islamic Gardens
{(New Amsterdam. N.Y, 1987). See also the catuiogue of a
recent exhibition, Die Gdrten des Islam, ed. Hermann Forkl {et
al.] (Sturtgart, 1993). :

I this literature, which highlights the otherness of Islamic
visual culture, one often encounters such  sterectypical
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remarks as “Tle Arab love of gardews stemns from the Tewr an
andpathy which the Oriental has always felt for natre in s
hostile aspect of the desert,” or "The differences in psychology
between Muslim and European are accurately rellected in
their garden tradidons”™; see, e.g, James Dickie. *The Iskunic
Garden in Spain,” in MacDougall and Euinghausen, The
Istamic Garden, pp. 90, 105, For a similar wotalizing “Oriental-
ist” Dterature stressing the otherness of Chinese culmure by
linking “the Chinese garden” and “the Chinese characier,”
see Uraig Clunas, Frudful Sites: Garden Culture in Ming Dynasty
China (London, 19963,

For Anatolian Seljuq garden palaces and pavilions, see Scout
Redford, “Thirteenth-Century Rum Sedjug Palaces and Palace
Imagery,” Ars Opientadis 25 (1893): 217-36. Some of the gar
dens encountered during Sileyman I's campalign w Irag and
westertl Iran i 1554-5%6 are illustrated in Matraker Nasuh,
Beyan~i Menazilt Sefer-t CJ')'{H{@?:»i Sultan Sdleymin Hin, ed.
Hisevin G. Yurdaydmy (Ankara, 1976); see esp. pls. 26b, 27a,
28a, 30b, 31a, 40h, 73b, S0a, 106a. These miniatures depict a
wide variety of paluces and pavilions in gardens that are often
surrounded by walls lined with rows of cypress wees. Most of
the informaton we have about Byzanune gardens is textual;
see Joachim Wolschike-Bulmahn, "Zwischen Kepos und Para-
dersos: Fragen zur byzandnischen Garenkuolwor™ Das Garte-
nami 41, no. 4 (1992): 22125,

For Ottoman gardens. see Gondl Aslanoglu Exvapan, “Anato-
lian Turkish Gardens™ Journal of the Faculty of Avchitecture, Med-
i Bast Technical Urdversity 1 (1975); idem, “The Inuinsic Val-
nes  of the Traditional Anwolian  Turkish  Garden,”
Inwironomental Design 1986, no. 2, pp. H-15; Sedad Hakk:
Eldenr. Firk Bahgeler: (Istaibul, 19707 Maurice Miinir Cerasi,
“Ohpen Space, Water and Trees in Ouwoman Urban Culture in
the XVIITth-XINth: Cenuries.” Envirenmentad Design, 1985, no.
2. pp. 36-490idem, “Frenk, Hind ve Sind, Real or Inaginary in
the Acsthetics of Ouoman Open Spaces.” Envirommnental
Desigm, 1880, no. 2, pp. 16-25; and idem, *Tl giardino ottomanc
atlraverse 'nmmagine del Bosforo,” in Auilic Pewuccioli. ed.,
I girrcino (slamico: Architethira, noture, paesaggie (Milan, 1994),

Cpp. 217-56.

A more systematic study of surviving gdss bagee registers and
roval acconnt books (farei hdssa) is necessary {or racing the
history of Istanbul’s royal gardens. Here, I will focus on thoese
roval gardens for which some visual documentation exists.
then turn o the less documented non-roval gardens. Exam-
ples of registers compiled berween 491 and 1146 are discussed
in Muzaffer Erdogan, “Osmanh Devrinde Istanbul Bahgeleri,”
Vedaflgr Dergisi 4 {1958): 149-82. The Jrshad s analvzed in
Maria Subtelny’s essay in this volume.

Salomon Schweigger, Eine newe Reyssheschoeibung auss Teut-
schland nach Constantinopel und Jerusalem {Nuremberg, 1608;
rpt.. Graz, 1964}, pp. 125-27,

For Pietro Zen, see Eugenio Albéri, ed., Relaziont degli ambas-
aatort Veneti al Senato durante i XV secolo, serie 3, 3 vols. (Flo-
rence, 1842-53%, % 98; Jean Chesneaun, Le vovage de Monsieur
D'Aramon, ambassadeur pour le Roy en Levant, ed. Charles
Schefer {Paris, 1887). p. 59. :

Bernardo Navagero’sreportis published in Albéri, Relaziond, 1:
73. Siileyman's account books of royal expenses compiled be-
tween 958 (1527) and 936 (1529) provide the followlng list of
roval gardens in addition 1o that of the Topkapi Palace: Goksu,
Bebek Celebi, Vadii Baziirg (Buyikdere), Sulianive, Emin,

10,

11.

12,

Iskender Pasha. Cengel ("the new garden in the village of
Ceengelkon™ | bagee-i eedid der karve-l cengar], relerred to in later
sources as the Tower garden [hdgee-s bullel ), Cubukhy, Bekkozn
(Bevkou), Hoca/Havace. and the garden of Ibrahim Pasha
near Bekkoz {probably the one later known as Pasabahge);
see Bashbakanhk Argivic Kamil Kepeci 7097 and Maliyeden
Midewer 17884, An inventory of furnishings kept in Lstan-
bul's roval gardens. compiled by the chief gardener {ser bos-
fani) All Agha in 987 (1581) has an incomplew List of the fol-
lowing hags bagess: “the new garden near the village of
Cengelkdy” {bagee cedid der nezd- karyedt congar, ie., Tower gar-
den}, and the gardens of Sulianiye. Bekkoz:, Bliyikdere.
Bebek, Emin, Havace, and Ibrahim Pashza (see Topkap: Saray
Arsivi D 5120). An account book of construction and renova-
Lon expenses in hdss bagoes, dated 972 (1564-65), again gives
an incomplete list of roval gardens that existed in Sileviman’s
reign. Swarung with the Topkapi Palace gardens these
included the roval garden of Uskndar (bigee-i “gmires Uhshedi-
dar), the garden of Bekkozi and its hunting preserve known as
Tokat {(bagee-i Beklozi [/ bagre-i mezbiire kurbinde olan hagsa tokat),
and the gardens of Iskender Pasha, Harmankaya, Géksu, Ru-
mili, Sultaniyve, Havdar Pasha, Bebek Celebl, Halkalu, Kara-
ball, Kule, Cubukiu, Biyikders and Haramideresi (see Top-
kap: Sarawr Avsivi D. 9636). Stleyman's other royal gardens
inchided Istavror (cited in Topkapt Saravi Kitiphanesi H.
1425, dated 937 {15507, fol. i3y, Kiremidlik (Basbakanlhk
Argivi. Maliveden Mudevver 5b, dated 957 [1550], {ol. 161v),
Vidos (Bashakanlhk Arsivi, Kamil Kepeci T098, dated 1555-56),
and Fener (Bagbukanhk Arsivi. Maliveden Madevver 2775,
daled 73 [15651. p. 380).

Philippe du Fresne-Canave, Le Vivage du Levant de Philipe du
Fresne-Canaye, od. MUH. Hauser (Paris. 1897), p. 92, In 1567 the
Vicentine Marcantonio Pigafeta similarly observed that the
European shore of the Bosphorus was densely inhabited and
full of excellent gardens up 1o Bivlikdere; see I, Matkovic,
“Putopis Marka Antuna Pigafetta . Carigrad od. god. 1567,7 in
Starne. vol. 22 {Zagreb, 1890), p. 155. A hags bdgye register
daied 9381 (1573) cites the following roval gardens in Istanbul
in addition to that of the Tapkapi Palace: Uskiidar, Iskender
Pasha, Bebek Celebi, Bekkozi, Gaksu, Suitanive, Biivitkdere,
Cubukiu, Tokat, Iskender Celebi, Fener, Kule, Karabal, Ru-
mili, Vadii Harami (Haramideresi), Haydar Pasha, Kandil,
and Kirernid Kaya (alse known as Kiremidlik) (see Basha-
kanlik Argivi, Kamil Kepeci, 7100). Additional gardens cited in
aregister dated 984 (1576-77} include Davud Pasha. Besiktas,
Maslak, Halkalu, Fener, Mehmed Pasha, Pivale Pasha, Mah-
mud Pasha, and Mandira+t Miri (see Bagbakanhk Arsivi, Kamil
Kepeci 7153, {ols, Gv-13v).

Reinhold Lubenau, Beschreibung der Reisen des Reinhold Lube
naw, ed. W. Sahm, 5 vols. (Eénigsberg, 1912-30), part 2 (1):3
2-3, 8-9, He also visited two other gardens nearby planted
with trees, tulips; and lilies: “Wier funden aber wenigh ncues
drein, ohn schone Gebeude auf die turkische Manier, schone
Badustuben, und dan von allerlel Ohsbeume. die man fast
erdencken Macht, auch zur Zier an den Ohrtten, da nicht
Beume stunden, von allerlel Alirt und Farben Tulipanen und
turkischen Lilien,” ibid. p. 9.

For the document dated 972 (1564-65), see n1. 9 above; the
same garden is sometimes referred to as “bagee-i Bali-i Sivah”
{Bagbakanhk Arsivi, Kamil Kepeci 7155, dated 984 [1576], fol.
7r). C.T. Forster and 1.B. Dauiel, eds.. The Life and Letters of
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Ogior Ghiselin de Busbecy, 2 vols. {(London. 1881}, 1: 129. Erdo-
gan identfies the founder as Kara Bali Zihni Celebi (who
occupied various posts under Stleyman L, Selim II, and Murad
T} see “Istanbul Bahceleri,” p. 170. The eighteenth-century
Armenian author Incicivan, who dates the Karabali garden to
the reign of Sdleyman, says that it was named after the dervish
Kara Abah Mehmed Baba; see P.G. Injiiian, Villegiotura de
Bizanting sul Bosforo Tracio (Venice, 18381), p. 118, This is a more
likely explanation, given that the tomb and convent of the
same dervish were once located near the Karabali garden at
Dolmababce; see Baha Tanman, “Karaabah Tekkesi,” Istaniul
Ansiklopedisi (Istanbul, 1994), 4: 488-39, and Tilay Artan,
“Karabali Bahcesi,” ibid, 4: 440. The Dolmabahce garden was
created for Ahmed I in the early seventeenth century by his
grand vizier Nasuh Pasha whe was ordered to filt the small har-
bor berween the Karabali and Besikias gardens; see Erdogan,
“[stanbul Bahceleri,” pp. 163-70.

For imperial Byzantine suburban paltaces, see Steven Runci-
man, “The Country angd Suburban Palaces of the Emperors,”

in Charanis Studies: Fssays in Honor of Peter Chavanis, ed. AR,

Laiou-Thomadakis (New Brunswick, N.J., 1980), pp. 219-28;
R. Janin, Constantinople Byzantine: Développement wrbain t véper-
toire topographigue (Paris, 1964), pp. 138-53; and Jules Pargoire,
“L'Amour de la campagne 4 Bvzance et les villas impériales,”
Fchos d’Onen 11 (1908): 15-22. For a comparison of the Byzan-
tine and Ouoman willegiatura traditions, see Injijian, Villegiar-
wree, For the Bosphorus, also see Plerre Gilles, De Bosporo Thra-
rio libr tres (Lvons, 1561); Evliya Celebi, Seydhatndme, vol. 1
(Istanbul, 1314}, pp. 464-87; Eremva Celebi Kémirciiyan,
Istandul Tariki, wans. HLD. Andreasyan (Istanbul, 1988}, pp.

20-33; and P.G. Incicivan, 1§ Asoda Istanénd, trans. H.D..

Andreasyan {Istanbul, 1976), pp. 112~138.

For the roval gardeners, see L.H. Uruncarsili, *Bostana” and
“Bostanct Bas,” fslam Ansiklopedisi, vol. 2 (Istanbul, 1970), pp.
736-39; and Gulru Necipogla, Architecture, Ceremnonial, and
Power: The Topkapn Prdace in the Pifteenth aned Sixteenth Centuries
(Cuarnbridge, Mass., and London, 1991), pp. 20H=209. There
were also gardeners in provincial royal pajaces such as those of
Edirne, Bursa. Manisa, and Amasya. For Navagero, see Albéri,
Relaziond, 1 52-5%. Navagero notes that among the azam-oglani
those who were gardeners rose to higher posts than those who
were consiruction workers and shipbuilders (ibid., p. 53). 1
have used the Iullan wanslatien of the Spanish slave’s mem-
oir; see Andres Laguna, Avuenture di uno schiavo dei Tuwrchi, ed.
Cesare Acuts (Milan, 1983), pp. 292-93. For the wage register
dated 1588, which lists 921 gardeners at the Topkapi and 1109
in 32 other roval gardens, see L.H. Uzuncargl:, Osmanh Devlet-
nim Sarvay Teskilot {Ankara, 1934), p. 496, According to archival
documents cited by Uzancarsil, the otal number of royal gar-
deners rose from 1612 in 971 (1568), to 1620 in 984 (1576), to
2030 in 996 (1588), and to 2396 in 1033 (1623), see ibid., pp.
467-73. The names of some confiscated royal gardens bearing
the names of their original owners are listed in nn, ¥ and 10
above.

For a comparison of the sultan’s calque with the imperial
harges of the Byzamtine emperors, and the terms binis and gér,
see Injijian, Villegiaiura, pp. 140-47. The sultans sometimes
used smail excursion caiques of 4 paired oars lor short trips;
next in size came roval caiguoes with 13 to 14 oars. Largest in
size were the imperial galleys (kadzroay with 24 to 28 paired
oars; see Douglas S. Brookes, “The Turkish Imperial State

6.

17.

18.
19.

20.

21

Barges,” Mariner’s Mirror 76 {1980): 41-49. Dr. Hans Theunis-
sen of Utrecht University is preparing a study on the mmperial
syimbolism of the royal galleys whose oar number, color, roval
canopies crowned by three lanterns, and prows decorated with
wooden eagles, phoenixes, or dragons were all marks ol status.
For the sale of the produce from the royal gardens, see Gio-

vantonic Menavine, [ cinque fbn della legge, veligione, ot vita de’

Turchi (Florence, 1548), p. 98; and Uzuncargl:, Osmani: Devieti-
win Savay Teskilal, pp. 470-71.

Necipoglu, Architecture, Ceremonial and Power, pp. 184241, The
Byzantine hanging garden attached to the city's land walls
incorporated vaulted substructares (popularly known as the
Anemas dungecns) of the Blachernae Palace. Itis identified as
“ein auffgemauwert gartlen mit Cvpressen Baumen”™ in Mel-
chior Lorichs’s panorama of Istanbul (ca. 1559); see Fugen
Oberhuwmmer, Konstantinopel unter Sultan Suleiman dem Grossen:
aufgenommen im Jahre 1559 durch Melchior Lorichs (Munich,
1902), pl. 17. It is also depicted on a print based on now lost
drawings by Lorichs; see Wilthelm Dilich, Figentliche hurtze Be-
schretbung und Abrisz deve weitt beriimter Keyserlichen Stadt Kon-
stantinopel (Rassel, 1606), plate between pp. 27-28. The text
reads: “Ist ein garte an Constantini M. palast/ so unden gewdl-
bet nach der art des Babylonischen gartens, Man nennets hor
tos pensiles: und sind in diesem Constantinopolitanischen gar-
ten Gypressen bdume.”

Necipoglu, Architecture, Ceremenial and Power, p. 202,

In 157%, Du Fresne-Canaye saw inside the Iznik-tile-covered
domed mauscleum of Sileyman’s wife Hirrem Sultan in the
Sdleymanive mosque’s funerary garden “faience vases which
are the most beautiful in the world, always filled with fragrant
flowers™; see Voyages, p. 104. A row of glass vases filled with flow-
ers is also depicted inside Selimn II's burial tent at the funerary
garden of the Hagia Sophia mosque in a drawing of the Fresh-
field Alhum executed in 1574 (Trinity College, Cambridge,

0.17.2); for a color reproduction, see Metin And, /6. Yizplda

Istanéui (Tstanbul, 1993), p. 43.

For this palace and further bibliography, see Woltgang Miller-
Wiener, *Das Kavak Sarayi — Ein verlorenes Baudenkmals
Istanbuls,” Istaninder Mitteilungen 38 (1988): 363-76. The land-
ing dock and palace are depicted on sixteenth- and seven-
teenth-century Ouoman maps of Istanbul reproduced in Neci-
podiu, Archutectire, Ceremonial and Power, pls. 21a, 22a, 22b. For
cighteenth-century views of the Uskiidar palace. see Miller-
Wiener, “Kavak Sarayl,” plates 51-56; and Pierre Pinon, "Con-
stantinople et PAsie-Mineure,” in the exhibition catalogue,
LouisFrangois Cassas 1756-/827: Dessinatenr-Vovageur im Banne

der Sphinx {(Mainz am Rhein, 1594), p. 121, Ag. 2; p. 122, fig. 3; &

p. 126, fig. 5: p. 143, fig. 72; p. 135, lig. 73. The Byzantine empe-
rors also had a palace at Scoutarion, abandened after the Cru-
saders occupled it in 1203; its exact location is not known, see

Janin, Constantinople byzantine, pp. 152-53; Runciman, “Subur-

ban Palaces,” p. 224,

As early as 1544 the Frenchmau Jérome Maurand scems o
have been referring o the Uskiidar garden when he reporied
that on 2% August Stileyman had departed from his “very beau-
tiful tower with a garden” {une trés belle tour avee un jording at
Chalcedon, embarking alone on his roval boar; see Léon
Dorez, ed., [tindraive de_férome Mawrand d ' Anbtibes @ Constantino-
ple (1544} (Paris, 1901), p. 205. This ower may have been the
prominent tower pavilion projecting from the garden's sea-
side walls in several views {see figs. 2[2], 6 a—c). The wowers of

e
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e Uskidar palace are also visible on Melchior Lorichs's
Istanbul panorama (ca. 1559} where the sice is identified as the
sultan’s pleasure garden {Lusigarten des Keayser’sy, see Ober-
Lhummer. Konstantinopel, plate 1. That Sinan had renovated an
earlier siucture in Uskidar is clear from his autobiographies,
which indicute that he remodeled the palace for Sultan Stley-
man in 958 (1651). His constructions there included three
baths and two kiosks named afier Selim II and Muarad II1; see
Rafki Melul Merig, Mimar Sinan {Ankara, 1963}, pp. 40, 44, 117,
125; and Mustafa Sa™1, Tezkireti -Binyan, pp. 41, 44. Sileyman’s
building activities at the Uskiidar palace in 959 (1551-52) are
confirmed in a group of {irmans which refer to 600 consirue-
tion workers employed there, and 10 the tiles that covered the
palace’s roof {Topkapr Sarayr Mizes: Kitiphanesi, Eoguslar
888, [ols, 107y, 169y, 183v).

See Albéri, Relazioni, 1. 467-68. An archival document, dated
978 {1576-71), refers to the construction of 2 “kiosk and royal
bath" (kdsk ve hammam-i hdsse) in UskGdar for Selim II
(Bagbakanhk Arsivi, Kamil Eepeci, 1768, fols. 84r, 168y, 170y,
178w, 176w, 177v). A firman of Murad III, dated 984 (1676-77),
orders the qadi of Iznik to prepare ceramic tiles for this sul-
lan’s new paviion (keyr) in Uskiidar (Basbakanhk Arsivi,
Mithimme 28, no. 151). For the building expenses of Murad
II's “new roval kiosk™ {kish-i cedid+ hassa) at Uskiidar in 984
(1576-77), also see Baghakanhk Arsivi, Maliveden Miidewver
6002, pp. 18, 28, 85, 48, 50, 63, 70, 74, 76, 83, 104, 148, A firman
dated Muharrem 984 (1576) orders marbles and marble cut-
ters 1o be sent from Edirne for its consuucton (Basbakanhk
Arsivi, Maliveden Miidevver 7534, p. 109).

Topkapt Sarayr Misezi Arsivi, D. 9636,

For the tower pavilion i Edirne, see Sedad Hakki Eldem,
Kaghier ve Kasirlar, 2 vols. (Istanbul, 1969-73). 1: 21-59. This
building is typologically related 1o Timurid tower pavilions
generically known as jehdnnuma.

The palace’s buildings are cited in Erdogan, *Istanbul Bah-
¢elery,” pp. 171-72, and in various roval account books; see
Bagbakanhk Arsivi, Maliveden Muidevver 511, dated 988
(1580}, p. 61; Maliyeden Midevver 3780, dated 1022 (1615), p.
127; Maliveden Midevver 5653, dated 1053 (1643-44), pp.
45—46; Maliveden Mitdewver 2126, dated 1097-99 (1686-88),
pp. 39-42, 86-87: Cevdet Saray 6823, dated 1083 (1682); Cevw
det Saray 2184, dated 1148 {1755-56).

Du Fresne-Canaye, Voyages. 5. 90; and Edmond Cleray, “Le
Vovage de Pierre Lescalopier ‘Parisien’ de Venise & Constanti-
nople, Pan 15747 Revue d histoire diplomatique 35 (1921): 3738,
Stephan Gerlach, Stephan Gerlachs dess Aeltern Tage-buch (Frank-
furt am Main, 1674), pp. 170-71. The construction of a new
kiosk at Uskiidar for Murad 1T during Gerlach's visit is con-
firmed by the archival documents from 984 (1576-77), cited in
n. 22 abaove, -

Sieur Du Loir, Viaggio di Levanie del Signer di Loir, translated’

[rom the French original by F. F. Secretario {Venice, 1671), PP-
§1-064. :

George Courthop, “Memoires of Sir George Courthop (1616~
1685)." i The Camden Miscellany, ed. S.C. Lomas (London,
1907), p. 120; Eremvya, Istanbul, P54,

Du Fresne-Canaye, Vayages, p. 87-88.

Galland describes the Sultaniye kiosk as foliows: “llya un beau

kiosque de pierre bisti dans la mer sur un fondement meské .
de colomnes couchées par trois, Fune sur 'autre, d'espace en

cspace, par un caprice assez bizzare de IEmpereur Solyman

53

quil'afait faire. [ est en dehors et en dedans encrousté de trés
belle fayence, qui commence & manquer en beaucoup d'en-
droils, 4 cause de son antiquité, avec des pieces rapporiés de
marbre et de porphyre. Les volets des fenestres sont tous par-
semés de petits higures dun travail persien qui doit éste quel-
que de beauw, lorsqu’il estoit récent. . .. Une galerie soustenue
par des colomutes de marbre, de granilt et de porphyre, ren-
doit ce édifice plus agréable.” Galland points out that the
stonc pladorm on which the kiosk stocod was reinforced with
antique spolia which he thought were removed from a temple
of Bacchus: “deux masgues grecs irés bien faits qui estoient
encore entiers, une cuve pleine de raising que trois hommes
presque effacés fouloient, et un homme qui tiroit du vin, des
teuillages de vigne bien faits, etrelassés de figures différentes
danimaux comme escargols, de beleties ¢t d’autres, le tout
avec marques de la bonne antiquité”: see Charles Scheffer,
ed., Journal d’Antoine Galland pendani son séjiour & Constantinofie
{1672-73), 2 vols. (Paris, 1881}, 2: 127-28; 141-492. Also see
Erdogan, *Istanbul Bahcelen,” pp. 178-79; Eremya, Fstanbul,
p 51; and Inciciyan, Istanbul. who says that the site was origi-
nally a marshland that was filled up to creaic a flat plain for
Siileymun's garden palace {p. 127). Inciciyan also mentions a
cistern on top of the hill from which flowed a miraculous
spring with curative properties {ibid., 127). This may have
belonged o the monastery mentioned in 1523 by the Venetian
ambassador Pietro Zen who seems 1o be referring to the Sulta-
niye garden when he savs that Saleyman was planning e build
& pleasure palace on the Apatolian shore of the Bosphorus
near the Black Sea, at the site of an ancient monastery with
fresh-water cisterns: “E di sito, guesto, bellissimo; dove sono
colone di bellissima pietra; et si dice in dino loco, sopra la
hocha di Mar Mazor, enfiguitus er7 uno monasleric di monachi
greci”; R. Fulin, ed,, “Menerario di Piewro Zeno Oratore a Cos-
tantinopoli nel MDXXIIEL " p. 122,

The late-sixteenthi-century Pearl kiosk at the Topkapi Palace
aiso featured inscriptions consisting of panegyrical poems
ahout the kiosk: sec Necipoglu, Architecture, Ceremonial, and
Power, p. 227.

Basbakanhk Argivi, Kamil Bepeci 7097, dated 935-36 (1528-
29). pp. 58, 100; and Maliveden Mitdevver 17884, dated
93435 (1527-28). p. 56. Evliya Celebi, who waces the ariginal
foundation of the Sultaniye garden to the reign of Bayezid [1
(r. 1481-1512), is mistaken when he savs its kiosk ar the “edge
of the sea” (leb-i derya) was built to commemorate Ozdemiro-
glu Osman Pasha’s conguest of Tabriz, Shirvan, and Ganja in
1584, He imagines that the kiosk's wooden dome, window
shutlers, and door (skillfully painted with anmmal figures) were
taken by this pasha from an Iranian pavilion and presented as
a gift to Murad I, who built the Sultanive kiosk in order to
insall these spoils of victory; see Evliva, Sevahatname, p. 465.
Topkap! Saravi Miizesi Argivi, D. 9656, fol. 3r.

Stleyman’s summer visits to the “Sualtaniye garden at the Ana-
tolian seashore” in those vears are referred to as “yaylek” (sum-
mer camping or pasturage) in Bostan Celebi, Stlgymanname,
Vienna, Osterreichische Nationalbibliothek, ms. H.O. 42b,
fol. 82v (referring to Stleyman’s yaviet with his favorite Ibra-
him Pasha in 1523, when divan meetings were held at Sulta-
nive); fol. B3r (referring to the Safavid ambassador's reception
in 1523}, fol. 99y (referring to a Janissary revolt in 1525 caused
by Stleyman's decision to stay in the Sulumive garden rather
than at the Topkapi Palace).
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On 15 September 1528, these Venedans report that Sileyman
and Ibrahim Pasha would continue to reside at Beykoz until
the renovations of the Topkapi Palace and of Ibrahim’s palace
at the Hippodrome were completed; see Marino Sanuto, f Dia-
rii, 58 vols. (Venice, 1879-1903), 48: 450; 49: 5, 72.

See Eldem, Tiirk Baheeleri, pp. 14-19.

Dha Fresne-Canaye, p. 89,

Ibid., pp. 88-89.

Stleyman’s consuruction of the new tower is cited in Bagba-
kanhk Arsivi, Kamil Kepeci 7097, p. 61; see also n. 8 above.
Selim 1I's r'epairs are recorded In Bashakanhk Arsivi, Kamil
Kepeci 7120, fol. 14v. Evliya Celebt points vut that Siileyman’s
tower pavilion was added to a garden that already existed in
the reign of his father, Selim I; see Evliva, Sepdhatname, 1: 468.
According 10 an inscription on the Bosphorus painting of
1588, the garden's high tower (suflimo Turre) had been built by
Sultan Selim [actually Silevman) on the occasion of his wife
giving birth, see fig. 2[3].

Evliya, Seydhatname, 1: 468. Injijian, Vileggiatura, p. 253-55;
1dem Istanbul, pp. 130m3] also see, Erdogan, “Istanbul Bahcel-
" pp- 176-77.

Cl‘l

Halfiz Hisevin Ayvansaravi, Hadikani Foevami€ 9 vols. (Istan-

bul, 1865), 2: 169.

Guillaume-Joseph Grelot, Relation nouvelle d'un voyage de Con-
stantinople {Paris, 1680), pp. 545-47; Bagbakanlik Arsivi, Mali-
veden Midevver 2126, p. 21. '

For Hierion, see Injijian, Villsgiatura, pp. 114-17; Runciman,
“Suburban Palaces,” P 22L

For the history of the Lighthouse garden, see M. Manir
Aktepe, “Istanbul Fenerbahcesi Haklunda Baz Bilgiler,” Tarih
Dergisi 32 (1979): 349-72; and Erdogan, “Istanbui Bahceleri,”
pp. 174=75. Gerlach alse visited a royal garden in Chalcedon
(probably the Haydar Pasha garden) before coming te the
Lighthouse garden. where he says Justinian had built a
church, palace, and baths; see Gerlach, T}Lge—/mch., p. 171.
Bagbakanhk Arsivi, Maliyeden Midevver 2275, p. %

See Kémurchyan, fsianbui, p. 49; Inciciyan, Lmnbul p. 137;
and Eldem Koskler ve Kaswriar, 2: 67-87.

The relative mforrnahty of Ottoman gardens is discussed in
the articles cited in n. 5. An cighteenth-century Gttoman gar-
den can be seen in a miniature painting dated 1730 (Free
Library of Philadelphia, Lewis Oriental Miniatres, T. 9)
which depicts a lady and musicians sitting outdoors on a car-
pet with a small garden stretching in the background; for a col-
or reproduction, see Glinsel Renda, “Traditonal Turkish
Painting and the Beginning of Western Trends,” in A History of

© Turkish Painting, ed. S, Pinar, A Mill, T Alunsas (Istanbul,

1987), p. 65, plate 5. Fronted by 2 spouting white-marbie
fountain, the small formal garden is protected by red wooden
railings. Inside the railings are brick-framed rectangular tulip
beds separated by paths paved with black and white pebbles
forming vine scroll, cypress, and tulip patterns. In the buck-
ground is a raised stone terrace hordered by a linear plot
planted with varions Howers; on the terrace is an orangeri'e
proiected by a red wooden shed.

See Meric, Mimar-Sinan, pp. 119-20; and Sa, f{’.uklfe, p. 42,

palaces of the gueen mother Nurbanu Sultan and of Semsi
Ahmed Pasha, both of whom built their mosque complexes
adjacent to their residence; see Schweigger, Ein newe Reissbe-
schreibung, pp. 135-36.

50, Scheffer, ed., fournal d*Antoine Calland, 9: 59. In Findikl, near

51.
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: SJCh und gros haws und qarthcn weit umbfangen”™;

the Karaball garden, the 1588 painting of the Bosphorus alsa
shows the garden palace of the governor of Cyprus, Arap
Ahmed Pasha (d. 1586), where the Engiish embassy resided
for a while (see fig. 2). Other sixteenth-cenrury gardens in
Findikl included those of the grand vizier Ayas Pasha (d.
1539), and of influendal women connected to the mperial
harem such as Canfeda Kadin and Ayse Hubbi Hatun (mar-
ried o Mehmed Vusuli Efendi, known as Molla Celebi, who
built his mosque complex nearby).

Dz Fresne-Canave, Viyages, p. 90. For Mehmed I1's domed CT¥s-
tal pavilion, see Necipo§lu, Architecture, Ceremonial, and Prooer,
pp- 192-93. The domed crystal pavilion and bath in the
Kadirga palace’s private garden is referred to in Titlay Artan,
“The Kadirga Palace: An Architectural Reconstruction,”
Mugarnas 10 (1983): 209.

The wagfiyya, dared Receb 1005 (1595}, is in Ankara, Vakiflar
Genel Mildiurligt, no. 635/2, pp, 59--58. This document indi-
cates that the garden roughly extended from the Ayazma
mosque up o the Rum Mehmed Pasha mosque. On part of ity
grounds Ayse Sultan later built her fountain — still standing
across from the Imrahor mosque and carrving an inscription
dated 1007 (1598-99) ~ and her Darii'l-kurra, now destroved;
see Kanm Cecen, Uskiidar Sulen (Istanbul, 1991), pp- 126-27.

In a lazer wagfiyya writlen in 1021 (1612} Ayse Sultan donated a -

source of water (&7 masura su) from her garden paiace to the
courtyard fountain of the neighboring conventmosque of
Shaykh Aziz Mahmud Hidai, where she was eventually huried
{(Valaflar no. 635/2, p. 169). Evliya refers 1o the garden palace
as “Ayse Sultan’s palace in Salacak”; see Seydhaindme, 10 472, A
brief description of the same garden palace is provided by
Hans Dernschwam in 1553: “[Riistem Pasha] hot auch under
halb Constantinapol «w Skuiar am meer ein schone mecrith
[ie, Mihrimah mosque]. .. Mer zw Skutar ein wonung Fwr
see [ranz
Babmger ed., Hans Dernschwam’s Tagebuch einer Reise nach Keon-
stantinopel und Kimnasien (1553/55) (Munich and Leipzig,
1923), p. 67
Ammong deposed grand viziers ordered to retire to their estates
were Pirl Mehmed Pasha (to Siivei), Luth Pasha {to Dime-
toka), Rastemn Pasha {to Uskildar). Sivavus Pasha (1o Uskiidar
and Bakirkdy). and Koca Sinan Pasha (to Uskiidar and Mal-
kara). For the “Palace of Ristem Pasha near the agricultural
estate of Iskender Celebi” (Jshender Colebi ciftlikinde Ruistem Pusa
sardyy) and for Slileyman’s visit, see Meric, Mimar Sinan, p. 125
Sa’t, Tezkire, pp. 43, 65-68. The estate of Ahmed Pasha {who :
became grand vizier alter Sokollu's death in 1579 and was bur-+
ied at his mother-in-law Mihrimah Sultan’s mosque complex
in Edirnekapt when he died in 1580) is referred (o in Sm'm s
autobiographies as “tasra ciftlikde Ahmed Pasa saravi” or
“hiaric sirda vezird “azam Alirned Pasanin sarayi ve bageest”;
see Merig, Mumar Sinan, pp. 41, 121; Sa°1, Tezhire, pp. 42-43,
For the extra muros garden of Sivavus Pasha. see Erdogan,
“Istanbul Bahceleri,” pp. 160-61. }rs architectural remains are
recorded in Eldem, Kiskier ve Kasirlar, 10 108-23. Sivavus Pasha
had two other garden palaces in Uskiidar built by Sinan: see
Merig, Mimar Sinan. p. 120: and 5a%, Tezkore p. 49,
Pietre Della Valie, Viaggr di Pietro delia Vaile il P ’Zlfgmnr) 1 vols.
{Rome, 1662}, I: 22-93 30-%]1.
See Eldem, Kdshler ve Kaswrlar, 2: 151-79; M.H. Saladin, Iﬂ el
des Keupriti, & Anadoli-Hissar cote asiatigue du Bosphore, nreface
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by Pierre Lot (Istunbul, 1913); and Stthevl Unver, Anadoly
Hisarndahi Ameazade Hiiseyin Pasa Yabhist (Istanbul, 1956},

Eldem, Késkirr ve Kaswlar, 1: 251-83. The Arsenal garden was -

particularky favored by Murad 11l who, because he was afraid of
the water, is said to have visited the Bosphorus gardens less
ofien, preferring instead the gardens along the Golden Horn
that were accessible by land; see the report of the Venetan
bailo Paolo Contarini inn 1583 in Alberi, Relazioni, 3: 242. The
Arsenal garden {bagpe- tershing), which is cited in a document
from Murad II's reign (Basbakanhk Argivi, Maliveden
Midevver 511, dated 888 [1580]), was exiensively rebuilt in the
sevenieenth century.

Chevalier Laurent d"Arvieux, Mémoires du chevalier d’ Arueux,
ercooyé extraordinaie du Rot g la Porte, ed. P. Labat (Paris, 1733),
pp. 471-72.

E. Lloyd, trans., Sir fohn Chardin’s Travels in Persia 1673-1677
{London, 1927; rpt., New York, 1988), p. 161.

The development of waterfront gardens in Agra is discussed 1n
Ebba Koch's essay in this volume. There were also riverfront
gardens in Istaban, but their pavilions do not seem 10 have
been built close to the shore.

For the poet Baki, see RKimnal-zade Hasan Celebi, Tesz‘ret:i 5
suard, 2 vols. (Ankara, 1989), 1: 199-209. A ceremanial parade
of Selim IT on his way to a hunting pavilion is depicted in two
late-sixteenth-century albums, one in Vienna (Osterreichische
Nationalbibliothek Cod. 8615, fol. 49, dated ca. 1586} and the
ather in Dresden (Dresden, Sichsische Landeshibliothek,
J-2a, ca. 1682). The Dresden painting is reproduced in And,
Istandul, pp. 154~55. Murad IIT also staged a pompous parade
to impress a Safavid ambassador when he returned from a
hunting pavilion (Lusthaus) outside the city walls; see Schweig-
ger, Ein newe Reissbeschreibung, pp. 7779,

W. Andreas, ed., “Eine unbekkante venezianische Relazion
iber die Tarkei (1667),” in Sitzungsberichie der Heidelberger Aka-
demie der Wissenschaften, Stiftung Hemrich Lanz, Philosophisch-his-
torische Klasse, 5. Abhandlung (Heidelberg, 1814). pp. 9-10.
See, Albéri, 1: 401-2, Garzoni explains that Ahmed Pashd, who
resided in Uskildar, was related to the sultan’s family through
his mother’s line (her father being the son of & daughter of
Bayezid II); ihid., pp. 4034, Semsi Ahmed Pasha, who was the
royal companion of three sultans (Silevman I, Selim II, and
Murad IIT}, commissioned Sinan to build his funerary mosque
complex on the shore of Uskiidar, adjacent wo his palace; the
mosque still exists, but the palace has disappeared. He traced
his paternal lineage hack to the Arab hero Khalid b. Walid; see
{brahim Hakki Konyal, Uskridar Tarihi, 2 vols. {Istanbul, 1976~
77y, 1 281-92, 2: 251-54.

For some miniatures depicting garden activities, see Necipo-
glu, Architecture, Ceremenial and Power, higs. 56, 88-92, 105-5,

- 115-16, 199-94, 127-28, 155-36. The ciose associaton qf Tim-

urid gardens with royal women is discussed in Lisa Golombek,
“The Guardens of Timur: New Perspectives,” Mugernas 12
(1895): 137-47.

The Kandil garden (also koown as Kandilli) is cited in a regis- -

ter dated 981 (1573); see n. 9 above. Eviiva attributes it to
Sileyman and o Murad III who renovaled it extensively; its
terraced parterres were planted with tulips and hyacinths, see
Erdogan. “Istanbul Bahceleri,” p. 177: Exliva, Seyahainame, L
467,.481. Two firmans dated 992 (1584) record Murad III's
renovations; see Baghakanhk Argivi, Mhimme Defier: 52, nos,
821, 843. The garden {bdgeed kandil) is described in a Persian

66,

68.

69,

history written for Murad I1I as paradise-like with its refreshing
winds, waterworks (pool and fountaing, {ruit rees, and flower
beds of roses, hyacinths, and jasmine; see Seyyid Lokman, Sha-
hanshihnama, Topkapr Sarayr Mizesi Kariphanesi, Istanbul,
ms, B. 200, fol. 98r. For Murad I[1I's illumination festivities, see
idern, Méeomelii-omar, dated 992 (1584), London, Britsh
Library. Or. 1133, {ol. 209r. Inciciyan's stalement thar the gar-
den’'s name derived [rom the oil lamps Murad IV hung on i
cypresses during nocturnal festivites 1s incorrect since the
name and practice existed earlier. He adds that the dilapi-
dated palace garden was sold in parcels to the people in 1748
by Mahmud I; Injijian, Villeglatire pp. 257-58; dem, Istgnbui,
pp- 120-54.

The role of the garden as a private space for informality and
unbuitoned behavior is captured in an exaggerated descrip-
tion by a sevenleenth-century European traveler cited in Wal-
ter G. Andrews, Poetrys Voice, Societys Song (Seattle and Lon-
don, 1985}, p. 1566: “Never indecd doth a Turk, at any time,
show himself to be so truly pleased and satisfied in his senses as

he dotl: in the summer when he is in a pleasant garden: for he

is no sooner come into it (if it be his own, or where he thinks
he mav be bold) but he pulls off his uppermost coat. and lays it
aside, and upon that his Turbant, then turns up his sleeves,
and unbuttoneth himself, turning his breast to the
wind . . . courting the weather and sweet air, calling it his soul,
his life, and his delight, ever and anon showing some naotable
sign of contentment; nor shall the garder (during his pleasant
distraction) be termed other than Paradise, with whose flow-
ers he stuffs his bosom and deketh his Turbant, shaking his
head at their sweet favours, and sometimes singing a song o
some pretty flower, by whose name peradventure his mistress
is called; and uttering words of as great joy, as if al that instant
she hersell were present.” The association of Ottoman garden
behavior with the pleasures of the senses is also captured in
Casanova's memoirs in which he describes an outing by boat
to a Bosporus sumsmerhouse that overlooked a pool where he
and his friend Ismai! secretly watched three nymphs bathing
naked in the moonlight This voveuristic feast was comple-
mented by a picnic with grilled fish caught on the spot and
“pampering ourselves with some excellent preserves and
drinking several cups of coffee”; see Casanova, History of My
Life, vols. T and 2 (New York, 1966), pp. 94-96. I would like w0
thank Norman Bryson for this amusing reference.

For coffechouses, see Ralph S. Hattox, Coffee and Coffechouses:
The Origins of o Secial Beverage in the Medicval Near Bast (Scattle
and London, 1985).

Excerpted from Amk Celebi, Megairt s-suara {London, 1971},
fols. 176w-177v, in Orhan Saik Gokyay, “Bagiceler,” Topkap
Suray Muizesi, Yallk 4 (1990): 17-18.

Excerpted from ibid., {ols. 293v-204v, Gokyay, “Baggeler,”
pp. 15-15. &
Excerpted from ibid.. fols. 160w, 28%v, in Gokvay, “Bagceler,”
pp. 15-18. For a flower garden cut out of paper {(with a poem
about the arrival of spring inscribed around its frame), which
is attributed to Efsanca Mehmed, see Filiz Gagman, “L’art du
papier découpé et ses représentants & I'époque de Soliman le
Magnifique,” in Gilles Veinstein, ed., Soliman le Magnifique ot
son temps (Paris, 1992) pp. 249-63, fig. 1.

For a book of ctiquette written in Baghdad at that tume, see '
Ibn ai-Washsha®, Das Buch des bunahestickien Kieides, trans. D.
Bellmann, § vols. {Leipzig-Weimar, 1984); see also M.E. Ghaz,
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“Un groupe social: Les raffinés (zurafa”),” Studia Islamica 11
{1959); 39-71. -

Floral imagery and gardens in Ottoman court poetry are ana-
yzed in Orhan Saik Gékyay, “Divan Edehivaunda Cicekler,”
Tarih ve Toplum 76 (1990); and Andrews, Poetry’s Voice, pp.
151-58. Andrews notes the interaction between actual and tex-
tual gardens: “Without much doubt, the actual gardens are in
large part constituted by or ‘reflective’ of textual gardens,
which inscribe themselves on many, if not all, the cholces
made in creating a garden . . . it might be useful in this con-
text to see gardens and poems in a dance together, munzally
cansdtuting, mutually reflecting, mutually interpreting”; see
Andrews, “Speaking of Power: The Ottoman Kaside,” p-22.1
would like to thank the author for sending me the draft of this
article. For a cross-cultural study of aesthetic horticulture, see
Jack Goody, The Culture of Flowers (Cambridge, Eng., 1992).
Pierre Belon du Mans, Les observations de Dlusieurs singulariter &
choses memorables, trouvées en Grece, Aste, Iudée, Egypte, Arabie, &
autres pays estranges, redigées en trois Hores (Paris, 1554), book 3,
pp. 208r-208v. Busbeck similarly wrote: “The Turks are very
fond of flawers, and though they are otherwise anything but
extravagant, they do not hesitate to pay several aspres for a
line blossom”; see Busheck, Life and Letters, 1: 25. According to
a Spanish stave who was in Istanbul in the early 1530', the city
had “varied shops that sell only flowers”; he adds, “The Turks
are great. lovers of flowers, like the dames of Genoa, and in

order to attach them to their turbans they would give all they

possess™; Laguna, Avveniure, pp. 319-20. For the enormous
quantities of flowers, including roses, hyacinths, and tulips,
thatwere reguiarly imparted for Istanbul’s roval gardens by fir-
mans, see Necipoglu, Architectire, Ceremonial, and Pawer, p- 202.
The wlip bulb (“rulipan,” derived from the Turkish dulband,
that is, tarban) js believed to have been introduced 1o Vienna
by Busbeck. The fiower, also known in English asthe “Turk’s
cap”, seems to have reached Holland in the 1570%s. For flowers
introduced from the QOroman Empire 1o Europe, which
included the hvacinth, Lilium candidum, muscari, anemones,
and various narcissl, see J.H, Harvey, “Turkey as a Source of
Garden Plants,” Garden Haistory 4 (1976): 21-42. The first sul-
tanic mosque in Istanbul whose marble-paved forecourt fea-
tured a marble fouriain surrounded by four cypresses was that
of Mehmed I (1460-78), a design interpreted in the written
sources as symbolizing paradise. This composition was based
on the model of Hagia Sophiza’s now lost airium whose CYPress
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78,

0.

trees can sull be seen in a Afteenthcentury drawing by Cyria-
cus of Ancona {copied in Giulizno da Sangallo’s Barberini
Codex}; see Giilm Necipoglu, “Anatolia and the Ottoman
Legacy,” in Martin Frishman and Hasan-Uddin Khan, eds., The
Mosque (London, 1594), p. 154, and n. 12.

James S. Ackerman, The Villa: Form and Ideology of Country
Houses (Princeton, 1990), pp- 22-26,

The Venetian Andrea Navagero, for example, described the.

Athambra garden in classical terms that facilitated the adapta-
tion of some of its features in [talian villas; similarly some Spa-
niards detected classical Vitmvian elements in Spain’s Moor-
ish past; see Cammy Brothers, “The Renaissance Reception of
the Alhambra: The Letters of Andrea Navagerc and the Palace
of Charles V,” Mugarnas 11 (1094): 79-102,

In the late eighteenth century, the majority of Istanbul’s gar-
-deners were Greeks from the islands; see Muradgea Ignace
d’'Ohsson, Tableau général de UEmpire othoman, 7 vols. {Paris,
1787-1824) 4: 246, For Zoroastrian gardeners, see Donald N.
Wilber, Persian Gardens and Gavden Pavilions {Washington,
D.C., 1979), pp. 7-8.

This transformation is analyzed in detail in Tiday Artan,
“Architecture as a Theater of Life: Profile of the Eighteenth-
Century Bosphorus,” Ph.D. diss., Massachusetts Institute of
Technology, Cambridge, 1989,

For Sadabad and further bibliography, see ibid., pp. 34-36;

Sedad Hakk: Eldem, Sadabad (Istanbul, 1977); and Minir -

Akiepe, “Ragidhane’ve Dair baz Bilgiler,” in Fsmazl Hakk
Dzuncarsils ya Armagan (Ankara, 1976}, pp. 335-63.

Some examples of sevenweenth-century recepiions in garden
pavilions are cited in Necipoglu, Architecture, Ceremonial and
Fower, p. 240. The eighteenth-century transformation of vari-
ous royal gardens is traced in Artan, “Architecture as a Thea-

Jter of Life”; see also Gontl Tankut, "Urban Transformation in

the Eighteenth-Century Ottoman City,” Middle East Teehnical
University: Journeal of the Faculty of Architecture 2 {1975): 94763,

The Bostancibagt Registers are discussed in Artan, “Archirec-’

tare as @ Theater of Life.” See alse Resad Ekrem Kocu, “Bos-
tancibagt Defterleri,” [stanind Enstitist Dergisi 3-4 (1957):
39-90.

The Bevlerbeyvi garden 1s discussed in Cerasi, *1 giardino,” p.
229, For the shore palaces of the Bosphorus in the early uine-
teenth cenrury, see Antoine Ignace Melling, Voyage pittoresque
du Constanitnople el des rives du Bosphore o wpres les dessing de M.
Melling, architecte de | Empereur Selim I, wt dessinateur de lg Sul-
tane Hadidgsé, sa soeur, 2 vols. (Paris, 1309-18),

e
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Fig. 1. The Karabali garden in Kabatas. ca. 1577-81. (Phote: from
Salomon Schweigger, Eine neue Reyssheschreibung, p. 1273

Fig. 2. Watercolor view of the Bosphorus from an untitled costume alburm with images depicling life in Istanbul in 1588. From ms. Bed. Or.
430, fol. 2r. The following gardens are identifiable, some of them accompasnied by Latin inscriptions: 1. Topkapi Palace; 2. Uskiidar carden; 3.
Tower garden, Cengelkdy; 4. Kandilli garden, Randilli; 5. Rarabali garden, Kabatas: 6. garden palace of the Grand Admiral Hasan Pasha,
Besikras; 7. royal garden near Rumeli Hisart (described by Gerlach in 1576, see Tage-buch, p. 220). (Phota: courtesy Oxford Universit)‘,r
Bedleian Library)
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Fig. 4. Panoramic and bird's-eye views of the Topkapi Pa-
lace, based on now lost drawings by Melclior Lorichs, ca
1559, (Photo: from Wilhelm Dilich, Eigentliche hurtze be-
sehretbung, pl. between pp. 17-18)

¥

Fig. 5. Stlevmanive mosque and its funerary gardesn, ca. 1590, Osterreichische Nationalbibliothek, Vienna, cod. 8626, (Photo: courtesy
Osterreichische Nationalbibliothek, Vienna)
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¥ig. 6a. Panoramic watercolor view of Uskidar from an album, ca. 1590, Osterreichische Nadonalbibliothek, Vienna, ms. cod. 8626, Key: 1.
Tisknidar palace, 2. Tewer garden, 3. Probable site of the Ayazma garden. (Photo: courtesy Osterreichische Nationalbibliothek, Vienna)

2 el dedfentirn .

Fig. 6b. Bird w-eve view map of Istanbal, ca. 1672. Key: 1. Topkapi Palace, 2. Uskidar palace, 3. Lighthouse garden. (Phota: from Grelot,,
Relation nowvelly dun vovege de Constantinople) ’
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THE SUEBURBAN LANDSCAPE OF SIKTEE

- i
Fig. 7 a~b. Cornelius Loos, acquarel paintings of the Sultanive kiosk identified as “Kiosck du Grand Seigneur versla Mer Noire,” and “Dessein
d’une Maison de plaisance ou Kinsque du Grand Seigneur, surle Grand Canal du c6té de fa Mer Noire, 3 3/4lienes de Constantinople,” 1710.
Stockholm Nationalmuseum. (Photo: from Alfred Westholm, Cernelius Leos [Stockholm, 1985], pp. 62-63)
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Fig. 7c. Hypothetical reconsuucrion plan of the Sulanive kiosk. (Photo: rom
Eldem, Tirk Bahgeleri)

Fig. Ba. Bird's-eye view of the Asiun shore, ca. 1672, Key: 1. Topkapi Palace, 2. Ulskidar palace, 3. Lighthouse garden. (Photo: from Gredol

Relation nouvelle d'un voyage de Constantinuple)
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Flg. 8 b—c. Cornelius Loos, acquarel paintings of the Lighthouse garden, identified as “Dessein d'une Maison de Plaisance ou Fanari Kiosque
du Grand Seigneur, aus environs Constantinople.” and “Dessein d une Maison de Plaisance ou Kiosgue ndmée Feneri Bagischies), située vers

Propont, ou ity a un Phare.™ 1710-11, Stockholm Nationzlmuseurn. (Photo: from Alfred Westholm, Cornalizs Loos [Stockhelm, 1985], pp.
G4-65)
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Fig. 8d. Hypotheticai reconstruction plan of the Lighthouse garden. Rey: A. main kiosk: B. pebble
secondary building; D. service buildings; E. extant remains of a bath; F. location of enclosure wall.

. 2:85)

yaved area surrounding the kiosk, €. small
(Photo: from Eldem, Eoykier ve Kasaiar,
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Fig. 8. Dictail of 2 double-page topographic mintarure of the Golden Horn area with an inscription (1) identifying the “palace of Ahmed
Pasha” (saray-i Abwned Paya). Sevvid Lokman, “Silleymanname, ms. 413, fol. 23a, Chester BeaLLVlerary, Dublin, (Photo: reproduced by l\md
permission of the Trustees of the Chester Beatty Library, Dublin)
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Fig, 1la. Yab of Amcazade Boprift Hisevin Pasha at Anadolu
Hisar:, 1699,

Fig. 11h. Nineteenth-century print by H. Catenacci, showing the inte-
rior of the Amcazade yals,
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Fig. ile. Site plan of the Amcazade yali and its now lost dependencies. Key: A. shore kiosk; B. harem {demolished); C-D. neighboring yals;
a. rooms adjcining the shore kiosk; b, bath and kitchen: ¢. service buildings; d. remains of a bath. {Photo: from Eldem, Kiskler vs Kasirlar, 2: 160)
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Fig. 12. Miniature painting of the Arsenal garden with the roval red galley anchored at sea. Ca. 1685, Album, TY 5461, Istanbul Universitesi
Edriphanesi, Istanbul, (Photo: courtesy Istanbul Universitesi Katiiphanesi, Istanbul)
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Fig. 13. Garden with a double-story open belvedere kiosk towhich Selim I1 paraded with a large retinue for hunting, “Ansicht ain Targgisches

Lausthauss,” ca. 1586, ms. cod. 8615, fol. 49, Osterreichische Naionalbibliothek, Vienna. (Photo: reproduced courtesy Osterreichische Natio-
nalbibliothek, Vienna) :
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Fig. 14. Miniature painting depicting Stleyman T at the Usktidar pa-
lace, 1580's. Sevvid Lokman, Hinerndme, Topkapr Saravi Mitzesi Kii-
wiphanesi, ms. H. 1524, fol, 227b. (Photo: courtesy Topkapr Saraw
Muizesi Kitiphanesi, [stanbul)

Fig. 16. Detail of double-page miniature painting showing Murad 11T at
the Randilli garden, with Anadoh: Bisa in the background and Ru-
mcli Hisar on the facing page. Ca. 1592, Sevvid Lokman, Shatonshdh-
néima, Topkapt Saray Mizesi Katiiphanest, ms. B. 200, fols. 119h—11%a.
{Photo: courtesy of Topkap Sarayl Mizesi Kiirtiphanesi, Istaubul)

Fig. 15, Detail of a double-page miniature painting showing Murad
I at the Kandilli garden. Ca, 1392, Seyvid Lokman, Shahanshahni
mii, Fopkap) Suravt Mazesi Kittliphanesi, ms. B. 200, fol. 99a. (Photo:
courtesy Topkap: Sarav Milzesi Kiiviphanesi, Istanbul)

ot e e v . : .

Fig. 17. A man smoking his pipe in a garden kiosk with a domical
pergola. 17th-century album painting, (Phota: from Frang Taesche
ner, AdeStambder Hof und Yolksivben {Hannover, 19251, 1y, 41)
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Fig. 18 Miniature paintng of a coffechouse. Late 16th century. Chester Beartey 1
(=l j [a] ‘] i
permission of the Trustees of the Chester Beatry Library, Dublin)
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Abrary, Album ms. 439, fol. 9: (Photo: reproduced by kind
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Fig. 18 a~c. Models of formal and informal gardens paraded in the
circumcision festivides of 1582, Cu. 1389, Swrndme, Topkapr Saray:
Miizesi KiitGphanest, ms. H. 1544, [ols. 1964, 5494, 416a. (Photos:
courtesy of the Topkapt Sarays Mizesi Kutphanesi, Istnbul)
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Fig. 20. Dolmabahce palace built by Sultan Abdilmecid between 1842 and 1853, Print by Thomas Allom.

Flg 21 The Euleli cavalry bar mck: (nowused as a military college), buile by Sultan Abdiilaziz in 1871 on the site of the Tower garden.
Thomas Allom. :

Print by

P
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